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PEEFACE 
This is a thematic study of the literature about the Arahs and Arabia by 
18th century English writers. Throughout this study my main intention 
has been to determine the Arab factor in the m^ kiiig of the eighteenth-
century English literature — a sub;)ect which has not received as much 
attention as it deserves. In the course of this study I have touched 
upon poetry and fictional as well as non-fictional prose. All this 
literature holds promise of being helpful in determining the Arab 
factor as also in reflecting a picture of the Arabs and Islam in the 
literary writings of the age. Of necessity, I had to limit myself to 
a study of literary writings, and wherever the discussion is extended 
to non-literary writings it is only to substantiate a particular point 
of view. This study has enabled me to look into the minds of various 
English men of letters, to see the world as they saw it, and analyse 
the factors responsible for their biased view of Arabia and Islam. 
Although a number of serious research studies are available on the 
topic, non of them provides a special focus on the area that I have 
chosen. Norman Denial's Islam and the West, though a pioneering study 
is confined to the assimilation of the East and West between A.D.1150-
1550. S.C,Chew's The Crescent and the Rose deals with the Renaissance 
period and draws to an end around 1520, B.P.Smith's Islam in English 
Literature takes up the same kind of study right upto the early decades 
of the nineteenth-Sentury. Smith's two chapters on the eighteenth-
century are too general to be more than a mere outline. "English 
ArbesquetThe Oriental Mode in the Eighteenth-century English literature? 
an unpublished ddssertation by Parid A. Haddawi, provides chiefly a 
backgrormd to the eighteenth-century creative activities. M.I.el-
Motwafy's "Arabia in English Literature,17^0-1850" is rather a mis-
leading title as here the author has confused English Literature with 
what should he termed as "Literature on Islam and Arabia in English". 
"The Crescent and the Cross:Islam in English Literature from Johnson 
to Byron", an unpublished dissertation by Asfour H.Ali, is a nice 
study but his understanding of Islam does not go beyond George Sale's 
Al-Coran and, therefore, can hardly be called an illuminating work. 
None of these studies employs the point of view that has been projected 
in my dissertation. My understanding of Islam is based on a Icnowledge 
of original sources and personal contacts with Muslim scholars. Visits 
to Arabia have also helped me vastly in understanding Arab culture 
through direct contacts. My studies have led me to believe that even 
highly renowned literary figures, as Johnson were less concerned with 
the demands of the art itself than with the voicing of their pergonal 
beliefs and national and racial prejudices. The eighteenth-century 
writers, by and large,treated Islam with hatred. To them Arabia,the 
land of Islam, always suggested a world of wealth,sensual joys and 
barbaric customs.However, the vogue created by the eighteenth-century 
writers gradually led to a somewhat liberal attitude towards the Arabs 
and Islam in the following century. 
I am greatly indebted to my mentor, Prof.S.Jafar Zaki whose moral 
support has been outweighed perhaps only by his insight into the nature 
of my subject. I am also indebted to Prof.Masoodul Hasan and S.Wiqar 
Husain for their valuable suggestions. Without the guidance of these 
three, the defects of my work would have been greater. 
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INTRODUCTION ^ 
With the advent of Islam Arabia attained an important position in the 
world. Early in the days of the Caliphs most of the part of the known 
world came tinder the banner of Islam and "by 7''2 AD the Arabs were 
controlling a territory that extended from Spain and Morocco to 
modem Pakistan and the borders of China. The land of the holy cities 
of Makkah and Medinah—the former already a place of great internat-
ional annual gathering (Ha;j;J) — gained prominence as the birth 
place of a great religious movement. 
Judaism and Christianity too had risen out of the bosom of Arabia, 
It was she that mothered and nursed them untill they could go forth 
to conquer the world. If she took Islam to her bosom with all a 
mother's passion the other two were fostered by her with much care. 
Twice she was the super-power of the world, first in the 
days of Sheba and later, in the early centuries of the Islamic era, 
Arabia remained a powerftil source of inspiration and influence for 
centuries. Situated at the very cross road of human civilization — 
half way between the north and the south,the east and the west of the 
inhabited world — she occupies a strategic position. Her ancient 
uncorrupted tongue took roots in many lands to give to the world the 
Cornish Tor and Welsh Aber. It is interesting to note that the very 
name of Europe echoes the 'Aruba of the Arabs and the Greeks derived 
their c-f t^ U,0t5 from Arabia's Arima, The Ides of Rome recalls the 
Arabic 'Id of pagan days which now stands for the two great festivals 
of Islam, She saw all the empires wax and wane — the Hittitian and 
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the Assyrians, Babylonian and Peinsian,Egyptian, Greek and the Roman. The 
empire of Constantine and that of Persia collapsed under her own 
blows as early as in the seventh-century. Thus Arabia ruled over the 
destiny of the world for centuries. 
Quite naturally an expanding religious state as Arabian exercised 
some degree of influence on smaller states. Unlike Persia and India, 
the political development in the Prophet's holy city of Medina and 
the recognition of Islam as/supreme authority in the world^ matters of 
great significance for the European nations, in particular. England 
was a part of Christendom and the new faith in Arabia had not rejec-
ted Christianity altogether. It endorsed Christianity as a devinely 
revealed religion which had got distorted within the passage of time 
and,thus,necessitated a new faith. Further more, the Christian 
theologians and scholars were aware of the Biblical prophecies about 
the coming of the last prophet- So explicitly were described these 
signs that some of the Christian saints on their death-bed,finding 
the whole Christendom steeped in corruption and darkness and no true 
Christian divine to guide the people,had solaced them with the news 
of the expected coming of the last prophet. But with all these signs, 
the new prophet arose out of the family of Isma'il and not of Ispac, 
with whom for many reasons Christians had great sympathy and were 
looking expectantly towards it. 
/in 
Hence, it is not surprising that in England, like other parts of the 
Christendom, for centuries the new faith was viewd as a deviation from 
Christianity and the Prophet Muhammed as the anti-Christ. A real 
picture of Arabia,if one may call it so is not to be found until the 
eighteenth-century when inquisitive people tried to peep into the 
Arab mind and study the basic Islamic sources as well. As a matter of 
fact it was Great Crusades which first brought England into close 
touch with Arabia. It is worth noting that before the religious wars 
the western view of Arabia was based partly on their misinformation 
and partly on their prejudices,inasmuch as Arabia was supposed to be 
the seat of an anti-Christian religion. After the Crusades, most 
of the writings in England about Arabs and Muslims, whether pure 
literature of miscellaneous mature,continued to voice*the typical 
British frustationcaused by the unpleasant memoirfes of the Crusades.Then 
came the age of the orientalists. Though seemingly sympathetic to 
Islam, they too had some ulterior propagandist'cconsiderations which 
have now been fully recognized. 
In England the study of Arabia and its culture had a late and unfa-
voui^ able start. Even scholarly lectures on Arab studies at such 
famous seats of learning like Oxford and Camberidge were not free 
from some kind of prejudice. They aimed at confuting all 'heretics 
/I 
and schismatics'; for Islam was held out as an 'audacious imposture'. 
Even Humphrey Prideaux, Dean of Norwich's book, The True Nature of 
Imjpojture Pullj ^2-3J^l3I3^^lB-'^^^ -^ ifiLi*^  Mahpmet(l697) which, as 
Hitti says, was to become the first standard book in English on the 
subject, presents the Prophet's life in a distorted and offensive 
way. In the west a somewhat favourable attitude began revealing 
1. The Bampton Lecture delivered by Joseph White, Professor of Arabic 
at Oxford in 178A. 
Quoted by P.K.Hitti, History of the Arabs, (London,195^),p.11. 
itself from eighteenth century on ward; particularly after the 
publication of translations of some Latin treatises in 1712 by Ardian 
Brland, Professor of Oriental Languages at the University of Utrecht, 
who for the first time had boldly asserted that "the Kahomatans are 
not so mad as we think them". And it was of course Carlyle who for 
the first time presented the Prophet Wuhammed(SAV/) ,not exactly as a 
prophet but as one of the heroes of the world. 
From the whole corpus of English Literature the selection of eightee-
nth-century literature for this study does not mean that a true 
picture of Arabia had started appearing in this century. True the 
eighteenth-century saw some sympathetic studies of the Arabs and 
Islam — such as Ockley's History of the Saracens (1718) — but the 
over-all attitude of this century,as reflected in the literature of 
that period,and of which more in the chapters that follow, remained 
prejudiced and contemptuous. The justification for choosing the 
eighteenth-century literature for the present study comes partly 
from the fact that in that century, for some reasons which shall be 
explained later, Arabia and its people became talk of the time and 
partly from the publication of Galland's translation of the Arabian 
Nights(1704-1717) which inspired and influenced generations of English 
men of letters as also of, George Sale's translation of Al-Koran with 
its 'Preliminary Discourse'(1734). 
In the pages that follow attempts will be made to look into the Britis 
British consciousness of the time to imderstand the factors respons-
ible for such a biased view of Arabia and Islam. Our main concern 
of course would be to exhibit fully as to how and to what extent 
this consciousness found expression in the literary writings of the 
age. For the sake of clarity this introduction is divided into various 
sections which aim at "bringing to light the British view of Arabia, 
of its people and religion, and of the Prophet and the Holy Quran. A 
special section is devoted to a study of the English literary tradi-
tion of depicting Arabia and Islam till the eighteenth-century. 
Every tradition affects the generations of people no matter how 
revolutionary in their attitude they might be. The last section 
offers a detailed discussion as to how Arabia and Muslims became a 
much talked about topic of the time owing to the impact of the Arabian 
Nights. 
II 
For the non-Arabs, for centuries the barren lands of Arabia remained 
unexplored and mysterious. It was the sweet land of dreams and 
fairies. It was not, infact, till the eighteenth-century,when the 
geographical enquiry and elaboration of the existing maps became 
matters of urgent concern to England,that expeditions were sent to 
explore the desert of Arabia. The early accounts6f Arabia mostly 
rest on the experiences of individual travellers who were given to 
exaggerating, inventing and thus turning their experiences into a 
sweet-sauced gossip. The roots of the popular trend of romanticising 
Arabia and remembering it as a land of perfumes and the supernatural 
lies in these fantastic travel-books. 
Although such imaginative travellers are generally ridiculed by 
sober authors, their writings do show how they wished to portray 
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Arabia and with what their imagination could associate this land. It 
is an important point; for the later generation wnich made imaginary 
flights to Arabia was bound to construct its vision with the help 
of the unreliable information provided in these works. The episode 
of Harco Polo's ;Joumey through the desert of Lop, which was to 
2 
influence Coleridge's fancy urtiile composing 'Kubla Khan' , reads 
like an imaginalrive enirry into th€ desert. The place is described 
as 'the abode of many evil spirits which amuse travellers to their 
destruction'. If the travellers are separated by accident from 
their companions they hear themselves called by their names in 
a way that sounds familier to them: 
Supposing the call to proceed from their companions, 
they are led away by it from the direct road, and 
not knowing in what direction to advance, are left 
to perish.,.sometimes...theffe spirits assume the 
appearance of their travelling companions, who 
address them by their name and endeavour to conduct 
5 
•them out of the proper road.... 
Besides the call of the evil spiidts and music of their instruments 
other dreadful sounds are also heard in the desert. In the thirtee-
nth-century narrative of Friar John of Pian de Carpini which throws 
sufficient light on the customs,manners, religion and literature of 
the Arab people, one reads; 
2.J.L.Lowes The Eoad_to_Xanadu (Boston,192?).p489 
3. The Book of Sir Marco Polo, concerning the Kingdoms and ffervelg 
of the East tr. and ed.^Sir Henry Yule, 1929, Ch 59. 
11 
This people were not able to endure the terrible 
noise, which in that place the Sunne made at his 
uprising; for at that time of the Sunne rising, 
they were inforced to lay one eare upon the gro-
und, and to stop the other close,lest they should 
hear the dreadful sound. 
Interesting to note how the reading of such kind of literature infl-
uenced Milton's imagination in 'Canros' where he describes: 
Of calling shapes,and beckoning shadows dire. 
And airy tongues that sy]J.able men's names 
On sands and shores and desert wilderness 
(I.20S) 
For centuries Arabia continued to be described as a place abounding 
in supernatural horrers. Only after six years had passed since these 
lines were recited at Ludlow Castle, we hear another Englishman's 
account of the desert: 
... no men inhabite there, but is infested with 
devils; ... not long before he was there with the 
• Florentine gallyes, and they were moored without a 
cosse, and in "the night they hear a loud voice out 
of the sea that bad them quickly row away, and 
cry'd 'Hala! Halal'for their cables were loose, 
which they found to be true. -^  
Such was the magical and supernatural horror to be met with, according 
to such writers, on the road linking A]?abia to Europe. 
4. Samuel C.Chew The Crescent and the Rose, (New York,1937), p.11. 
Hence cmwaxd referred to only as S,C.Chew. 
5- Ibid.^p.53* 
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One more factor was responsible for such fallacious belief. It is 
admitted on all hands that at the time when the entire Europe was 
engulfed in darkness, the Arabs had achieved excellence in Science 
and Technology. The Britishers who happened to travel through Arabia 
were amazed by the scientific achievements of its inhabitants. One 
of the adventuroui^ experiments that soon was adopted outside Arabia 
was that of the use, of carrier-pigeons to convey official messages. In 
England, the writers described this simple practice in terms hitherto 
used for Byzantine golden birds and silver trees. 
The actual experiences of the traveller,as said earlier, were presen-
ted only after they were falsified by a force application of 
their fancy. This way of depicting Arabia had become an accepted 
practice. True, the readers knew that the travellers account are 
untrustworthy^ the analogy between the fabulous and the real, 
however, was so close that it was difficult for them to differenifiate 
one from the other. 
The presence of such strange creatures such as Crocodiles and Camels 
served to confirm the travellers'gossip. Then there were the monsters 
and reptiles of the Nile which appealed to inquisitive Englishmen in 
a more particular way. John Sanderson, an English merchant who was 
in Egypt in 1586, visited the tomb of Sakkara where he saw "the bodies 
of all sorts and size, great and smaule(sic),and some imblamed(sic), 
in little earthen potts".They gave no bad smell,though their"flesh, 
fingers and niles were altered black." 
13 
Mythological and Biblical stories also served in furthering this 
process. There was biblical authority for the belief that Moses 
learned how to practice magic from the Egyptians. To Samuel Daniel 
the Egypt is'mysterious' and the breeder of wonders and Sir Henry 
Blount calls it 'the fountaine of all science' , Till the eighteenth-
century it was generally accepted that the ancient Epryptians 
had been great astrologers, magicians, wizards,and soothsayers. 
The 'Egyptian wisdom'and 'Egyptian hieroglyphics' are frequently 
7 
mentioned in English Literature; Today the development of science 
and our disbelief in the supernatural have pushed far back the fronti-^  
ers of the wonderland,but till the eighteenth-century when a through 
geographical enquiry into Arabia was yet to be made, a soirfc of 
magnificence was associated not only with Arabia but with all other 
places too that happened to be under its influence. Frederick II's 
close contact with the Arabia and memoires of his tigers,leopards, 
and camels were known to English men for long. 
There was doubtless an eager audience for Arab adventure stories and 
travel tales. This inspired the'arm-chair' travellers to write an 
account of Arabia based on whatever information was available to them. 
Robert Burton who voyaged through the strange sea of fancy tells us 
that Damiecus is a paradise by virtue of the plenty of water that it 
has, while the rest of Arabia with its dry rocks, rolling sea of sand 
was a barren desert. Thus,the tales of adventure in Arabia either basec 
6. Sir Henry Blount, A Voyage to the Levant, (London,1636),p.5 
7. See,for example, William Cavendish, TJig Country Captain(1649). 
As quoted by S.C.Chew p.16 
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on one's personal experiences or derived f^-oin other sources and 
coloured by one's imagination and prejudice shaped the British view 
of the land. 
Ill 
For quite a long time the image of the founder of Islam was an object of 
aggressively hostile propaganda in the western countries. The general 
notion was that tlie Arabs, the followers of Muhammed(SAW), were mere 
pagans. 'The belief that Muhammed(SAW) was the last Prophet of 
Allah obtained no currency with them and the Englishmen took 
him for a false god or a heretic, the author of the most scandalous 
schisms in the history of their faith. The name of 
the holy prophet Huhammed was confused with some false gods. To the 
medieval Christendom the three deities: Mohet, the chief divinity of 
the pagans; Apollo, representative of the fallen Olympians, and 
Termagant, chief of the devils, composed an unholy trinity analogous 
to its own Holy Trinity.The anglicised names of these deities' which 
got currency in England were actually corruptions of Arabic words 
Mahom, Apollon and Terragant respectively, Mahom which beccime Mahomet 
and was supposed to staiid for the prophet of Islam, was, for them, 
the most conspicuous figure as it had threatened the frontiers of 
their land. 
The tradition of the idol Mahomet suvived upto the Elizabethan times. 
The Arabs were supposed to be the worshippers of this false god. 
Fulke Greville who was notably attracted to the manners and religion 
of Arabia wrote: 
Mahomet himself an idol make. 
And draws mankind to Mecha for his sake. 
In Kobert Greene's Alghonsus King of Arragon and Robert Dabome'e 
A Christian Tum'd_Turk the visual image or head of Mahomet is assign-
ed an I important function. By the middle of the seventeenth-century 
the truth about the prophet reached England and the Britishers reali-
sed that the charge of paganistic idolatory was a false one. But in 
the literary writings, especially in the Drama, the situation did not 
improve immediately and the authors kept on projecting the convention-
/Prophet 
al view of the and his faith.So much so that John Seldon, one of the 
learned Arabists of seventeenth-century England had to protest against 
this Christianlibellous practice*inrthefollowing words:"They calledimages 
Mammetts,and the adoration of images Mammedtry, that is Mahommetts 
and Mahometry, odious names, when all the world knowes the Turkes are 
forbidden images by their religion". 
Again, in John Mason's play The Turk 'Mahomdet' is shown having the 
power and desire to lead men to dishonesty and destroy their conscie-
nce. In a similar vein Greene's Alphonsus presents the prophet('god' 
of the Turks) as one who by false promises lures his followers to 
destruction. In the hands of John Marston the prophet of Islam becomes 
a devil. And similar is the case with Shakespeare in whose King Lear 
Edgar speaks of the foul fiend Mahu_^  that is Mahound . 
The more clearly the Christendom realised Islam's claims as an indepe-
ndent religion and the final message of God, the stronger grew the 
"belief that the prophet of Islam mnst have been an imposter,a fraud. 
For Christianity was supposed to be the universal religion and the 
Christians had a conviction that any religion arising since the 
founding of Christianity must necessarily be nothing but a derivation 
from it. In the Fall of Princes by John Lydgate, an English poet of 
the fifteenth-century, we hear of 'Machomet the false prophete and 
how he beying dranke was devoured among Swyn'. The French version by 
Laurent de Premierfait of Baccaccio's De Caribus Yirorum IllH§iriH5 
presents 'Rachomet' as'a false prophete and a magician' who by his 
false teaching and proclaiming himself the Messiah brought the people 
/experiences during the 
into great error. His'^  moments of revelation are described as fits of 
epilepsy and a falling sickness. The holy prophet is even alleged to 
be a drunkard who has set an image of Venus before him. The holy 
Quran is mentioned as a false book that leads one to perdiction: 
Like a glotoun deied in dronknesse 
Bi excesse of mykil drsmkyng wyn. 
Fill in a podel,devoured among Swyn, 
This was the end of fals Machomeete, 
For all his crafftis of nigromancie,... 
o 
Whom Sarsyns so gretli magmefie. 
There is no dearth of such views in the fifteenth and sixteenth 
century English Literature. 
the prevalence of 
One of the reasons for/such a false view of the prophet of Islam was 
the distortion of some Muslim traditions at the hands of the Christi-
8. Quoted hy S.C.Chew ^ p.400 
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an scholars. For example, the story of Waraquh's conversion is a 
beautiful blend of the two traditions; Muslim and Christian. Waraquh, 
an idol worshipper in the days of ignorance, b-- his study of Hebrew 
scriptures became more or less Christianised. But later the conTictioi 
grew in him that the last prophet was about to come among his own 
people. Knowing of Muhammed(SAW)'s claim he accepted him as the true 
prophet to whom God revealed His message throuprh Gabriel. Sometimes 
he feared that all this could be the temptations of the devil. The 
doubt expressed at the end of the story is purely Christian in its 
origin, a post-script to the 'Muslim' part of Waraquh's account. 
The Christian world believed that it was the diabolic inspiration in 
Mahomet which led him to abjure Christianity in disappointed rage 
when he fai«QLd to attain an important position in the Church. Islam 
was supposed to be the expression of his frustrations. Thus in the 
popular legend in France and England Mahomet was a cardinal residing 
at Rome who avenged his failure by abjuring the Church and establish-
ing a rival religion. Even Abu Bakar, the first Caliph of Islam, is 
viewed in English translation of Ludovio di Varthema's Itinerario 
10 (1510) as the cardinal who wanted to be Pope. 
In the seventeenth-century the story of Sergius was connected with 
the new faith in Arabia. In his sermon, of which a dozen editions 
had appeared by 1657, Henry Smith held Sergius as Mahomet's fellow 
9. Ibid, p.^02 
10.Ibid, p.^03 
18 
conspirator who helped him in concocting Quran to delude the ignorant. 
A certain Thomas Corjat spdke that Mahomet was unable to make Koran 
y\ y\ also 
without the help of Sergius. Thomas Herbert/-opined that Mahomet 
12 
wrote Koran'by the devills prompting and with the help of Sergius*. 
The tradition that the prophet was poisoned was known to the British-
ers with many variations . "The Christian legend of the Midieval Age 
was that he died of a sudden seizure and his body was eaten by Swine. 
The Benissance writers believed that the prophet was poisoned by his 
own people who wanted to test the prophesies of his resurrection. 
George Whetstone's description of this incident is reflective of the 
atrociously prejudiced attitude of the Britishers tov/ards the prophet 
of Islam. Whetstone tells that the Prophet's followers, expecting his 
resurrection, 
kept him above the ground untill his bodie stuncke as 
badde as his soule which was then closed in iron, and 
by his sayde disciples was carried into the citie of 
Meque in Persia, where he is worshipped of all the 
people of the East, yea of the greater part of the 
worlde ^. 
In his well celebrated sermon to which we have already referred,Henry 
Smith invented the foulest story in which the prophet dies on a 
dunghill. Alexander du Pont's Roman de Mahomet portrayed him as a 
Cardinal who failing in election to the papacy invented a new heresy. 
He is said to be an 'infamous debauchee*, a thief and a sorcerer 
and there are explicit allusions to his body being devoured by 
11. Ibid. p.405. 
12. Loc.cit. 
l3.S.C.Chew, p.415 
H 
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swine 
Of the holy prophet how ill-infox^ed were the Britiah authors can be 
judged by the very fact that Mahomet was usually described to have 
been buried at Mecca. "In the twon of Mecca, the city of cursed 
Mahoinet%says Felix Febre, "there is the temple of his sepulchore, 
which it is said so subtly suspended by mechanic art that those who 
toow not how it is done believe that it hangs in the air by some 
Divine power"''5. Samuel Rowley used this information in his play 
When You See Me You Know Me. Gradually the truth made its way and the 
Englishmen realised their mistake. This resulted into a sort of 
compromise. William Lithgow represents this new trend. He expressed 
his view that Mahomet was indeed buried in Mecca but later his body 
was transported to Medina where it is now set in a mosque upon the 
ground. 
Let us now consider the British view of the Arab land. Joseph Pitt's 
account of the holy cities has a touch of an eye witness. He was the 
first Englishman .who travelled through the desert and found that the 
informations about Arabia in England had nothing to do with the 
reality. "I am not fond of contradicting authors ... but I speak by 
knowledge they only by Hearsay", said he. To the Elizabethan poets, 
Arabia, though abode of rival religion, was a land of luxury, wealth 
and perfumes. Marlowe blessed the Arabians "who so richly pay/ The 
thinp;s they traffic for with wedge of gold" . 
14. Alexander du Pont, Roman de Mahomet ed. Peinaud and Francisoue 
Michel, (Paris,18^1) 
15. The Wanderings of Brother Felix Fabri (Palestine Pilgrims Text 
society), n.d. pp.S77-(SF8 
16. As quoted in S.C.Chew, p.4^0 
20 
Fletcher referred to 
The sweetness of the Arabian wind, still blowing 
'in 
Upon the treasures of perfume and spices ', 
A statement presented more emphatically by Shakespeare's Lady Macbeth: 
All the perfumes of Arabia 
'IS Cannot sweeten this hand,.. 
Gibbon points out that the land of perfumes refers to Arabia Felix 
whereas the Arabia Deserta stands for the land of the prophet. But the 
factis thatithe Englishman,since the beginnig of the process of romantic 
isation of Arabia in England, had no such knowledge of Arabia and the 
division of Arabia into Arabia Felix, Arabia Deserta and Arabia 
Petra was not known to them. 
Their view of the Holy Book, Al-Quran, was also very odd. They expres-
sed their astonishment at the Arabs practice of kissing and hugging 
it as also swearing by it. The Latin version of the Holy Quran which 
was known in England during the period of Reiyissance was prepared in 
the mid-twelfth century under the direction of Peter the Venerable 
of the 
who, observing the growing power of Arabs in Spain, became convinced 
_. . / a vigorous ^^q 
need of starting' propaganda against Islam '. Exhibiting typical westen 
disregard for truth in respect of Islam Nashe declared that the Quran 
20 
mentions 250 ladies who "hanged themselves for the love of Mahomet". 
The Quran, of course, does not record such absurdities. This,however, 
is yet another instance of Christian prejudices against Islam, 
"17. Fletcher, The Bloody Brother, y,ii. 
18. Macbeth, V,i,% 
19. Fletcher, The_False One, III,ii,73 
20. Edwaid Gibbon, The D^SiiS^ 2B^ ^ §^1 °^ '*'^® Roman Empire, ed, Bury, 
part V, (London, n.d., 6 vols) p.444 
21 
Burton, who has already been referred to, described Islam as an 
absurd "compound of Gentiles, Jews, and Christians" and the holy Quran 
as " a gallimaufrie of lies, tales,ceremonies, traditions, percepts, 
stole from other sects, and confusedly heaped up, to delude a company 
PI 
of rude and barbarous downes". To Sir Thomas Browne the Quran was a 
book "containing in it vain and ridiculous errors in philosophy, 
"22 impossibilities, fictions, and vanities beyond laughter ^ . 
In the like tone the whole Christendom voiced its prejudices. Pierre 
Belon, who had special interest in Muslim eschatolop:y highlighted the 
sensuality of Islamic concept of Paradise. This was supposed to be a 
device to attract converts to Islam.-^  William V/aterman in Fradle of 
Facions(1555) and Edward Aston in The Manners, Lawes and 2B§i2?§ 2l 
all Nations(1611),(English version of Johannes Boemus's ^ores, Leges 
et Ritus Omnium Geatium(l536)), concluded that the spread of Islam 
rests on Muhammed's "giving people free liberty and power to pursue 
their lustes(sic) and all other pleasures, for by these means this 
pestilent religion hath crept into innumerable nations" . Michel 
Baudier's Histoire Generale de la Religion des Turcs(l625), which 
became known in England very soon also presented Islam as the most 
'scandalous' religion, and showed on its title page the Turbaned 
Turks dallying with naked women. 
In the English version of Sieur de Ryer's Prench translation of the 
2 1 . S.C.Chew, p . 4 5 4 . 
22 . I b i d . p . 4 5 9 . 
2 5 . Quoted bySC Chew, Loc. c i t . 
24 . Quoted bvS.C.Chew p . 4 4 2 . 
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holy Quran, the reader is thus addressed: 
Good reader, the preat Arabian imposter, now at 
last, after a thousand years,is, by way of France 
arrived in Enf!;land, and his Alcoran, or Gallima-
ufrey of Errors (a Brat as deformed as the parent, 
and as full of Heresies as his scald Head was of 
scurf) hath learned to speak English.-
The need to study such a book, argued Ross, was to acquaint 'ourselves' 
with evil in order to better appreciate 'our own' blessings. Neverthe-
less, different was the attitude of George Sale whose translation 
appeared in the eighteenth-century and of that more later. 
IV 
It seems proper to say a few words on the typical image of an Arab 
(or Muslim) in -[literature of England,In the fifteenth and sixteenth 
centuries the Eastern Europe was threatened by the advancing 
Ottoman forces. To shore up the falling morale of the people as also 
to exhibit their impotent rage, the Christian writers produced skits, 
plays and poems celebrating imaginary victories of their own and even of 
the pagans over the Turks, it was Tumberlaine's humiliation of the 
h^lslim ruler Bajazet that made his name so popular in the Christian-
world, Christopher Marlowrfs play, Tumberlaine the Great shows him not 
only burning the''Turkish Alcoran* but also abusing Muhammed(SAW). The 
defeat of the Sultan is attributed to the Prophet's desertion of him 
at a crucial stage. In Robert Greene's Alphonsus King of Aragon, an 
imitation of Tumberlaine, Emperor Amurak is shown as abjuring Mahomet 
25, S.C.Chew^p.449. The English translation is probably by Alexander 
Ross, Also in Sistory of the Arabs Professor Hitti testifies to 
this view. 
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for his misleading prophecies that led to his ruin. In both the plays 
Mahomet is presented as being adored as a divinity by the Muslims 
rather than as the messenger of Allah. 
In William Paynter's Palace of Pleasu^(l566) appears the character 
of Sultan Mahomet, the famous conqueror of Constantinople, who falls 
in love with a Greek girl, Hyerenee and starts neglecting the affairs 
are being 
of the state. However, when he realises that his power /threatened by 
the Pope, he spends one day and night in the company of the Greek girl 
and afterwards strikes off her head. Such distortions of the facts of 
history related to the heroic exploits of a magnanimous king were 
quite a common thing with the English writers. Sultan Mahomet 
receives similar treatment in an anonymous play Turkish Mahomet and 
Hyrin the Pair Greek . Another play of unknown authorship, The 
Blacksmith's Daughter, is professedly on the treacherous nature of 
Turks. In The Courageous Turke or Amurath the First, a tragedy by 
Thomas Goffe, Amurath's (Murad I) sexuality is underscored in a bed 
room scene which shows him and Eumorphe engaged in sex pleasantries. 
Sultan Mahomet is again a butt of ridicule for his mad passion in 
Gilbert Swinhoe's ^ 5^5222 ?5i£ IE^B®* 5^i}£ ^ 2S^S5 Turke, again a traged;; 
by Goffe, voices the extreme pre;Judices against the Turks. The Love 
of an Ottoman Sultan for a Christain lady is the subject of Soliman 
and Persida, a tragedy of unknown authorship. In Herry Wotten's 
22H£iiiS 22BiE2ZfE§i® 2^ 2B2i^f 5§H5®i§i ^^^ Turks are again portray-
ed as the most violent and treacherous of mankind. Hugh Gough's 
9^ §EEiBS 2l 5^ ® l2H5® 2^ 9**255^2» *^® most ambitious English ver-
sion of the stories of oriental palace intrigues, was vastly popular 
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in the seventeenth-century. 
Fulke Greville's tragedy Mustapha is apparently devoted to iaprove the 
"miserable condition of humanity". Similar is the plan of his other 
play Alaham. In the latter, we have a weak tyrant, a vitious prince 
and an intriguing woman. And in the plays like Rowley's All^s Lost bj 
Lust and Maron's The Turk >i»uslim beliefs are confused with Zoroastri-
anism as well as Hinduism. 
The indiscriminate use of Arabs, Moores,Moslems and Mahometans as 
synonymous terms in this kind of literature is quite confusing indeed. 
After the establishment of the Ottoman Empire the'Turks'of course became 
identical with the 'Arabs'. Similar was the case with the Moores who 
were thought-to be the best soldiers of Islam. To the British authors, 
the terms 'Turks','Moors', and 'Muslims' invariably m^t the same thing. 
The blackness of the Moors was particularly used to emphasise the 
wickedness of the Muslims in general. 
?5£ gg^ j^rg £^ ^ i255*?» ^ tragedy by George Peele, exploits the popular 
prejudice against the Moorish conquerors of Spain whose king is 
presented as a villian. He is black in his looks and bloody in his 
deeds. The legend of Don Sebastian who heroically escaped from the 
captivity of the Muslims and was supposed to return one day and 
restore the lost glories of his Christian subjects, was long remembe-
red in England. 
The Moors are again remembered for their lustful pursuits in Thomas 
Heywood's Fair Maid of the West. Captain John Ward's A Christian Tum'd 
Turkshows in one particular scene a procession of Turks bearing 
'as 
images of half moon and a Mufty asking the author to convert to Islam 
by kissing the image of 'Mahomet's head'. When it comes to the rite 
of circumcision, the author tricks the Turks by substituting 'an ape's 
tail' for his foreskin. According to S,C.Chew~"the Jacobian stage 
never sank lower than that". Massinger's The Henegado contains 
obscenities against the Prophet and his followers, such as 
in the following passage: 
Your juggling Prophet... 
I will not foul my mouth to speak the Sorceries 
Of your seducer,his base birth,his whoredoms, 
His strange impostures; nor deliver how 
He taught a pigeon to feed in his ear, 
Then made his credulous followers believe 
It was an angel that instructed him 
In the framing of his Alcoran, /-jy ^^i\ 
The play mentions the Holy Quran in shocking terms and describes the 
Muslim world as a world of sensual delights and activities^a world of 
seraglios and audacious lovers and immodestly amorous women. 
Such an account of the Muslim (or Arab) world makes one to pause and 
ask as to how could these pictures of Arabia, drawn by the Englishmen, 
ever have been regarded as the authentic ones. 
The fact that Englishmen were at heart impressed by the unifying 
power of Islam as also by the appeal of 'Alcoran' as a continuing 
source of inspiration, is evident from those writings which aimed at 
ridiculing the religious zeal of the Arabs. The experiences of the 
Crusades had revealed to them not only their death-defying valour but 
26. S.C.Chew, p.552 
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also their regard for justice, equity and fair play. Even in the most 
critical writings of the Christians certain virtues of the Arabs — 
their courtesy, courage, hospitality and unity — are grudgingly 
mentioned. But any sympathetic exposition of their creed was almost 
unthinkahle in an age of prejudice and malice. For most of the Christi 
an world the Prophet of Arabia continued to be an imposter and his 
teachings, the devil's promptings. 
The eighteenth-century saw the publication of two important books, 
namely, Gallend's English translation of Alf Lailah wa Lailah and 
George Sale's translation of the Holy Qaran with a "Preliminary 
27 Discourse".' Although an English version of the Holy Quran was avail-
ble in England before Sale's translation saw the light of the day,the 
motive of the earlier translator, Alexander Ross, was not to promote 
an understanding of Islam but to project the Holy Book as a work by 
'the great Arabian impostor'. The subtitle of Ross's translation 
reveals his intention. It reads:'The Alcoran of Mahomet,translated 
out of Arabique into French; by Sieur du Ryer... And now newly 
Englished, for the satisfaction of all that desire to look into the 
Turkish vanities'. Ross argued that when the book*on Palmistry, 
Astrology, Necromancy or the writings of Christian heretics are being 
published and read why not the Quran? The translator was sure that 
the Quran will do no harm as it is a stupid, verbose and extravagant 
book. It is only with the publication of Sale's translation that a 
sympathetic trend in Islamic and Arab studies began to set in. In his 
27. Apart from these two publications, the rise of British Colonia-
lism also provided an opportunity to the Englishmen to have 
closer contact with the people of the desert. 
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introduction to this translation Sir E.D.Ross writes: 
For many centuries the acquaintance which the majo-
rity of Europeans possessed of Mohammadanism was 
"based almost entirely on distorted reports of fana-
tical Christians which led to the dessimination of 
a multitude of gross calumnies. V.Tiat was pood in 
Mohammadfiuiism was entirely ignored, and what was 
not good, in the eyes of Europe, was exaggerated and 
28 
misinterpreted. 
The factors responsible for this growing cross-current can be traced 
in the age itself. Apart from the rise of colonialism, the eighteenth-
century also saw the development of a philosophical cosmopolitanism. 
This encouraged the Englishmen to understand the thoughts and ideals 
of alien people. Another reason as mentioned by Chew was the 'appea-
rance of Deists and later Unitarians' who contributed to their 
establishment ''^a bond of sympathy, even though a feeble one,with the 
worshippers of Allah", 
By the beginning of the eighteenth century Englishmen got interested 
in gathering information about strange places and in listening to the 
man who had travelled across the deserts and peeped surreptitiously 
through the holy cities of Arabia. There was a ready demand for the 
anecdotes relating exotic sexual customs; the practice of polygamy 
and the custom of castrating the male attendants of the seraglio. 
With rapt attention the credulous listened to the accounts of the 
dark sensualities of the harem and some of them even went to the 
extent of relating the growth of homosexuality to the spread of Islam. 
28, Alcoran, tr. George Sale with an introduction by Sir E.D.Ross 
(London,175^),p.7 
29. S.C.Chew , p,'a52 
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The appearence of the Arabian Nights was quite significant a thing 
for England; it exhibited a novel moral system that seemed to approve 
all kind of amorous activities. The Englishmen vho,tili that time, 
had merely heard of and had a vague notion of the Arab life were now 
in a position to see it mirrored in Arab's own imaginative document. 
This set in a vague under current of a more liberal attitude towards 
sexual pursuits that were hitherto looked down upon by the upholders 
of a life of decomim, good sense and strict moral discipline. The 
growing interest of the age in imaginative creativity, in the Far 
East, in the magic of the desert as also in the strange life-style 
(actual and imaginary) of the Arabs show that the phrases like'decorum' 
and 'Good Sense' thoup;h thev had some value and sense for the poet-
moralists of/Popian school, the common mind, consciously or unconscio-
usly, was driving towards, rather drifting across, the deserts in 
search of a new and more lively sources of literary inspiration. 
Coming at such a crucial stage, the especial appeal of the Arabian 
Nights and its far reaching effect on English Literature were quite 
natural. 
In England the Arabian Nights and works based on it were warmly 
welcomed. The English version of the Arabian Ni^ts, as mentioned 
earlier, was based on French translation of Alf Lailah wa Lailah. 
France then was the intellectual centre of the west. Especially after 
Restoration of monarchy in England, French fashions and manners had 
been very popular in England and French literary practices and tradi-
tions came to be regarded as worthy of emulation. As the vogue of 
* j t 
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'eveirjrfching Arabic' was great in France it naturally had an echo in 
England. 
There was yet another reason for the popularity of Arabian Nights in 
England, In the early eighteenth century English novel was in its 
formative stage. Various experiments were being made but a perfect 
ahd well defined form was yet to emerge. Plot, Character, and back-
ground were held as essential components of great narrative stories. 
The narrative account of Sir Roger de Coverley's in the Sgectator, 
although good in character and background, suffered from, as W.Raleigb 
points out, from want of a good plot. Almost exactly contemporary to 
Coverley papers, the •^rabian_Nights (English version) offered just 
that element of Plot which was lacking in them and other contemporary 
stories. "Ali Baba and Forty Thieves","Zeyn Alnasan and the King of tt 
Genii",and "Abu Seer and Abu Keer" were but some of the stories which 
had all the admirable features of a good story and of which the 
eighteenth-century England had no parallel. 
The French artists,who by their very nature possess a peculiar urge 
for new experimentations, found in the Arabian Nights a way of escape 
from the strict artistic rules laid down by the master critics like 
Boileau. The same thing happened in the Augustan England where Dryden 
and Pope were considered as the law-givers and the creators of liter-
ary models. But even Pope could not save himself entirely from this 
streak of Arab imagination. Despite the discouraging influence of his 
friend. Bishop Atterbury, he enjoyed the Arabian Tales. Lady Montagu's 
30.Walter Raleigh, The English Novel, (New York,1904), p.120 
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Turkish_Letters, giving an exciting account of the Turkish life, also 
plajed an important role. There is enough evidence to show that Swift 
not only read the Arabian Nights but also substantially borrowed from 
it for his celebrated work, The 5BiiiY®^l5 5?5Y2i^ • ^ -^  Johnson, 
whose Hasselas we will consider in a separate chapter, himself came 
under the spell of Arabia. Hitherto governed by the code of the Age 
of Reason and Good Sense, the artists were now finding an outlet for 
their genuine passion. 
The rise of industrialism, colonialism and of a cosmopolitan culture 
engendered in the British mind a love for the marvellous and a child-
like urge to achieve the impossible. The romantic character of these 
stories of Arabian Nights attracted the attention of the entire 
adventure loving and expansionist nation. 
The Arabian Nights sounds a true prelude to the Romantic Movement. 
Its influence is easily traceable in the eighteenth and nineteenth 
century literature. Lander's Gebir inspired the author of the History 
of Charoba . YS'^ '^ ®^ !^  influence on Bjrron is well known, a point which 
will be discussed later. Barry Cornwall's poem "The Hall of Eblis" is 
an evident inspiration from Vathek . Swift's case has already been 
noted. Southey borrowed the idea of Thalaba from the New Arabian 
Nights. James Thomson took much help from the Arabian Ni^ts in 
writing The Doom of a Citj'. 2®£2ii®2ii25§ 2^ *&2 :^§^i2S MiS^iS* ^ ^ 
early poem of Tennyson is also a case in point. To Wordsworth it 
were "The tales that charm away the wakeful night/ in Araby". The 
stories of Sindbad and Aladdin, writes De Quancy , had 'fixed and 
fascinated' his gaze. 
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Thus the Airahian Nights opened a fresh chapter in the history of 
Arab influence upon England. Although it could not altogather change 
prejudiced British view of Arabia , at least, it created tremendous 
vogue which attracted the attention of the British scholars and later 
led to more obgective studies on Ai^bs and Islam. Certain Christian 
prejudice against the religion of Arabia still persisted, and 
even the scholarly writings continued to refer to the prophet of Arabia 
as one who "with the sowrd in one hand and the Koran in the other, 
created his throne on the ruins of Christianity and of Rome". But the 
Prophet's image as a deity and the misunderstanding such as viewing 
the pilgrimage to Kabah as a visit to prophet Huhammed's shrine 
gradually vanished. True, the Arabian Nights is not an authentic 
document of Arab culture, nor the eighteenth-century Englishmen were 
such simpletons as to take it as one, but through the mist of unrealit;^  
it does offer', occasional glimpse of the religion and life-style of 
the Arabs.It atleastrevealed to the outsiders the Arab reverence for 
their religion,for the Prophet of Allah and for the Book of Allah. 
51. Edward Gibbon, The Decline and Pall , ed. cit. p.440 
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A VOYAGE TO EGYPT:A STUDY OF JOHNSON'S 
RASSELAS 
Johnson's 5555®^£f which appeared in 1759, lays its scene roughly in the 
Arab-World, from Abyssinia to Epr^ t^. The oriental element in the story 
has been a source of uncertainty to several critics. Harrison R.Steevens, 
for eacamplen, strates that "there is no sound reason to make the oriental 
romance a critical categorv",for,"it is only one form of otherwise fictioni' 
1 
as he puts it. Rasselas and Yathek are,asserts Steevens,the worlcs written 
in this misnamed category. J.P.Harry in his introduction to his own 
5 
edition of Sasselas opines that "it is ...an eastern tale only in name". 
Geoffery Tillotson,however,points to a heavy debt"in subject and outline" 
that Sasselas oves to Ambrose Philips'translation of the Persian Tales. 
The argufflents presented by Tillotson are irrefatrable to my mind; for the 
similarities between the two stories are too strong to be doubted. "The 
Structure of Rasselas",an otherwise excellent essay by Gwin J.Kolb,fail8 
disprove Tillotson's thesis,for the very basis on which Kolb characterises 
an storj as an oriental tale is doubtful.In Kolb's conception of the 
"oriental tale","the story is the thing" while in Rasselas undoubtedly 
the moral is the thing. This distinction,however,seems to me a false one. 
1, Harrison R Steevens , Before Jane Austen (New York: Holt, Rinehart, 
and Winston,1965), P.226. 
2. Ibid.^p227. 
5. Rasselas, ed., J.P.Hardy (London: Oxford University Press, 1965),p.x. 
4. Geoffery Tillotson, Essajs in Criticism ^ d Research , (Cambridge; 
Cambridge University Press,19^2),p.114. 
5. M A , 66 (1951),698-717. 
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Rejecting the story as an oriental tale simply because it lacks"hairbreath 
escapes,enchanted castles,marie chests,powerful genii" is to narrov the 
scope of the oriental tale and have a false apprehension of what actually 
it is. Perhaps Kolb relies too much on popular rather than scholarly 
notion*It also shows how faithful his understanding of th«'oriental'is. 
Martha P.Conant whose pioneering study, The Oriental Tale in i^gland in 
the Eighteenth Century,is still one of the best,clearly shows that 
"despite all misty atmosphere of wonder and magic, there is in the 
Arabian Nights a strange sense of reality in the midst of unreality, 
a verisimilitude which accounts in larp;e part for the steady popularity 
that the book has enjoyed with the English people". It is therefore not 
fair to conclude that a storv taking place in Muslim Egvpt with all 
ornamental oriental setting is not oriental simply because in it moral 
is more important than the narrative. 
The Muslim background and-Arab colour of the story have also been de-
emphasised by Boswell's false implication that Johnson compsod Rasselas 
in a week without any preperation and under the pressure of the sad news 
about his mother for whose funeral expences he had to produce something. 
But, as Oliver F.Emerson points out,"the writing of Rasselas was wholly 
remarkable, both as to the conception of the tale and as the time of 
composition . Two illuminating essays, one by D.M.Lockhart and another 
by Arthur J.Weitzman, clearly show Johnson's indebtedness to various 
sources and his elaborate planning of the story. Sir John Hawkins is 
also of the opinion that Johnson "had for sometime been meditating a 
fictitious history... which might serve as a vehicle to convey to the 
6. Martha Pike Conant, ^  The Oriental Tale in England in the Sixteenth 
Century (Few York: Octagon Books Inc. ,1%6),pp.5-6. 
7. Ragselas, ed.,E.P.Emerson, (New York: Henry Ho^t,1895),p.xvi. 
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world his sentiments of human life, and the dispensations of Providence". 
Weitzman's essay concentrates on the Egyptian, that is, the Muslim back-
ground of the story. This veil documented essay demonstrates successfully 
how accurate Johnson is in the description of everything Egyptian and, 
that "Johnson must have read widely in European travel and geography 
books dealing with Egypt and the Near East, besides what he may have 
9 
read of ancient Egypt by Greek and Roman historians". Of many books that 
Johnson might have read, Weitzman points to three as the modt influential 
: Aaron Hill's A Full and Just Account of the Present State of the 
Ottoman Empire (London 1709), "Richard Pococke's A 5®scrigtion of the East 
(London 174^-45) and John Greaves' Pyi;amidographia (London 1'757). The 
Egyptian colour in the story — the landscape and Pyramids, episodes 
like abduction of Peknah and the idea that women are treated as a play-
thing in Arab society obviously came from these sources, Weitzman also 
points out that some of these books were available to Johnson long 
before that week in January 1759 in wKich he is supposed to have composed 
the entire story, 
Weitznan's essay deepens the impression that Johnson's interest in the 
Arab world was deep rooted; in any case it was not a transitory pheno-
menon* In Boswell's 'biography* of Johnson we come across a situation in 
which Boswell expresses his wish to visit a new country, such as Turkey, 
"where religion and everything else are different". To this Johnson 
retorted:"yes,sir! there are two objects of curiosity — the Mahometan 
8. Loc. cit. 
9. Weitzman as quoted in Asfour Hamd Ali, The Crescent and the Cross: 
l5i£5 is ^ 5iiSli-.I;i5®£B5lir® l£2S JglPgOQ to Bjron (unpublished 
dissertation) 
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world and the Christian world. All the rest may be considered as 
barbarous". Even Konell vhose veil celebrated the Historie appeared in 
1603 was bitterly criticised by Johnson for the very simple reason that 
it dealt with barbarous people,the Turks. Althouf?;h Johnson himself was 
indebted to Historie for his tragedy Irene, also in the Turks, he held 
that Konell was unfortunate in choosing to write about a remote smd 
11 
barbarous i^ople about whom "none desire to be informed", Johnson's early 
stage productions also give force to Weitzman's view that Johnson kept 
himself quite well informed abdut the Muslim East. The very first dramatic 
piece of his,Irene, deals in part and indirectly with the impact of 
Islam on the Christendom, 
What deviates our attention from fhe Arab elements in the story is , 
perhaps, the de-mytified Egypt that Johnson chooses to depict instead of 
the popular image of that region as the land of mystery and romance. 
The story is very simple. Sasselas, the younger son of the emperor of 
Abyssinia, is by the custom of the country kept a prisoner in the "happy 
valley" till he is able assume the chair of the state. Fed up with the 
idle life of the happy vall^ ^ he contrives his escape to make a "choice 
of life",with that of his sister , by the help of the poet Imlac, He 
visits Cairo and the Nile Valley, the Pyramids and the Catacombs, and 
experiences very many life-styles during this journey. But all the various 
ways of life are found to be wanting in real happiness and,with a vague 
and perplexed conclusion,which actually is no conclusion,Rasselas and 
his companions return to Abyssinia, 
The story is given an anti-oriental touch by the very capital material 
10.Life,IV, 199. 
11,The Rambler, Ko, 122,18Ma7, 1751, ed, R. Lynam ii,p.10. 
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of an oriental tale.The abduction of Pekuah turns out to be an anti-
climaxtPekuah suffers in the Arab's Palace no greater discomfort than 
that of boredom.This is so obviously because Johnson's purpose was to 
write not an interesting-^bat a morally edifying story.In Rasselas, as 
in Irene, Johnson is interested in the Muslim East,the "object of 
curiosity",as he calls it. Instead of depicting the popular image of 
the East a place of enchanted cities full of magic lamps and flying 
carpets he depicts real city that suits the hi^ily intellectual 
discussion of the story.Yet ceTtain false notions about Arabia and Islam 
are still there since Johnson had to rely on the available sources and, 
also,had to show the superiority of Christianity to all the other 
religions of the world. 
Though Islam as a religion is never hinted at in 55S§£i22»"''^ ^ portrature 
of the Muslim East contains much material on the Islamic way of living. 
For e3cample,the Arab chief is porfcrayed as a typical desert savage and 
a type.He is marauder interested only in booty and gold. He is believed 
to have a "castle or fortress in the extermity of Egypt" which suggests 
a permanent settlement. But Johnson presents him only as a "Bover". To 
him the words "Arab" and "Rover" are synonymous: "He (Imlac) thought it 
dangerous to put themselves in the power of the Arab,by going into his 
district,and could not.expect that the rover would so mach expose himself 
to come...." Johnson's definition of "Rover" in his Dictionary also 
suggests that he made no distinction between this wo3?d and "Arab". 
That Johnson visualises the Arabs as the greatest womanisers that human 
12.Rasselas, ed. A.J.F.Collins, (London: University Tutorial Press,n.d.). 
Hence onward Rasselas. 
13.Rasselas , p.79. 
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generation has ever produced is evident in the story,His references are 
no less contemptuous than those that we find in the literature of the 
"iinderground" which had started appearing ib England by the end of the 
eighteenth century. In the "under-world" literature of the time,the 
Muslims,particularly the Arabs,are shown as indulging in all sorts of 
merry-making and love-play. The very purpose of their existence, as 
depicted therein, was to dishonour the chaste and play with the naked 
young girls in the light of the day,as if they had no other business to 
do.The basis for such an attritude was discovered in the fact that 
Muhammed had prohibited vine not women.Accordingly,the only source of 
pleasure for Musl±ms lies in women which, so believed the misinformed 
writers,their religion sanctions without an-v restrictions. The biography 
of an Arab caliph is thought to be the best example of pornography,The 
motives behind such wild assertions are obvious;to misrepresent the 
Muslims and Arabs and distort the image of Islam. 
•Pekuah,seized by the Arab troops,is brought to a place where she is 
received in a large tent by the wives of the Arab who had attended their 
husband in the expedition.And it is just by sabre chance that she is 
recognised as a lady of quality. When her upper vest is taken off the 
women of the tent are struck by the splendour of her clothes,and one of 
them timorously lays her hand upon embroidery,In the morning,the chief 
of the troop comes to meet her and, knowing that she is a lady of high 
rank, decides to procure her ransom rather than to use her in any other 
way. Had she not been an "illustrious lady" what would have been her 
fate? The implication is quite obvious. 
The author leaves no room for speculation whether the way of these Arabs 
39 
is exclusively that of the Muslims or not. Thev represent the Muslim 
14 
faith;for,'--e are told,the-v are the "sons of Ishmael" ,the"nat-.iral and 
hereditary lords of this part of the continent" and they are compelled 
to take by the sword vrhat is denied to them by justice(the ponular 
image of the Arabs in Enplish Literat^ are after Great Crusades), 
In Pekuah's account of her experiences the Arabs are well remembered for 
their might of the swords. VJhen Fekuah is seized and taken away by the 
Arabs,Hasselas decides to persue them with sabre in hand.Knowing the 
failure of Rasselas, his sister Nake^ah bursts into lamentations again. 
But Imla^,having a better understanding of the situation,says that the 
"escape of the Arab vras no addition to their misfortune,for perhaps 
they would kill their captives rather than resign them". Imlac believes 
that the Arabs are not to be defeated easily. They are "mounted on 
horses trained to battle and retreat" a typical Christian assesment 
based on a view held since the early crusades,that the propagation of 
Islam rests more on the sword than on the appeal of its message. 
Imlac has a better understanding of the situation than any other charac-
ter, I'/hile Nekayah and Rasselas try to get immediate solution of the 
problem and do whai;ever they can without any planning, Imlac,knowing 
their helplessness, takes a realistic view of the situation. The author 
sides with him and infact uses him as his own mouthpiece. This enables 
the author fro present his own ideas in an objective majiner. The basic 
virtue of the Arabs,their being true to their v^ ords, which figures so 
prominently in the Arabian Nights stories,however, is denied in Rasselas 
Imlac rejects the idea of sending a messenger to the Arab chief with 
14,Ibid.p77. 
15.Ibid. p. 69. 
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the ransom money to secure the release of Pektiah. He is "more doubtful 
of the Arab faith, vrho might,if ...too liberally trusted... detain at 
once the money and the captives". 
But the picture of the Arabs in the novel is not all dark. They are said 
to be kind,courteous and hospitable to those who put themselves into 
their hands. With all pomp and respect Pekuah is conducted to St.Anthony, 
the place in the upper Egypt where ransom is to be paid. "The Arab, 
according to the custom of his nation",so goes the narrative,"observed 
the laws of hospitality vith rreat exactness., .and in a few days bro^ aght 
Pekuah with her maids,by easy joumevs.. .and,with trreat respect,restored 
17 
her to liberty and her friends,,,," The chieftain claims that he is not 
one of the "lawless and cruel rovers of the desert". And no doubt he 
proves it to be true,Pekuah had had actual experience of his civility 
and she admits that she "was pleased with his courtesv". At the duelling 
of the chief,a strong and spacious house,the chief proposed Pekuah to 
rest for a few weeks after her tedious journey as "sovereign" of the 
place.Pekuslh's attendants feel at ease when they see her "treated with 
respect", Pekuah looks as pleased and satisfied as her attendants do. 
Left alone with them after the departure of the Arabs for another 
expedition,Pekuah feels sufficiently confident and enjoying happiness 
at the end of their captivity. 
Much of Pekuah's terror had left her as soon as she was able to discover 
that the Arab ranged the country only to get the riches. The Arab chief 
had assTireflL her: "You,who can procure your ransom ?hou>(not think vour-
16.Ibid,^p. 76. 
17.Ibid., p. 77. 
41 
18 
pelf in danger",The DUTTOSC of his incursions,s^e is told,is to enrich 
himself and nothing else.Pekxiahjinitiallv^is reluctan-t" •*:o take such 
assertions at their face value. The author,thronph ?e^ <^ ;ah's experiences 
tries to bring home the point that the Arab,though fond of sexual 
pleasures,is basically governed and guided bv avarice rather than lust. 
This is what the chieftain implies vhen he says: 
Avarice is an uniform and tractable vice:other intellec-
tual distempers are different in different constitutions 
of mind; that which soothes the rsride of one will offend 
the pride of another;but to the favour of the covetous 
there is a readv way bring mon^ and nothing is deni-
Money,as reflected in this passage itself,seems to be the pivot on which 
an Arab's life moves. To have more and still more wealth and property 
is,we are told,their "predominant passion". 
In Pekuah's conversation with Nakeyah much information is provided on 
the status of women in the Arab society. The Arab women whom Pekuah had 
met in the chief's fortress had no knowledge as they were kept ignorant 
of every thing. Their individuality and self were not shown any conside-
ration what so ever. The sole purpose of their life was to please the 
Arab by offering themselves as their playthings. Even such a devotion 
would not bring an iota of love and resp^ ect to them as they had no 
choice. Their fondness or appearance of fondness,excited in the Arab 
"neither pride nor gratitude". He would not respond openly and effusive-
ly to the smiles of a woman,"who saw no other man" and whose sincerity 
was more a product of her helplessness than of any genuine devotion. 
^^ l^at they could receive from him in the name of love "was only a careless 
distribution of superfluous time,such love as man can bestow upon that 
I8.L0C. cit. 
19.rbid. p,8l. 
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which he despises,such as has neither hope nor fear,neither joy nor 
sorrow". The Arab,as Pektiah tells,had no respect for beauty. In his 
hands women are redxiced to nothing; theii^' is the suffering of nothing-
ness: 
...to a man like the Arab...beauty was only a flower 
casually plucTced and carelessly thrown a^av. 'it'hatev-
er pleasure he might find amonr them^ they w^re not 
those of friendship or society. V/hen the^ yrere play-
in- about him, he looked on them with inattentive 
su-Deriori1rv; when they vied for his regard, he some-
20 times turned away disgusted. 
This is said to be the general way in which the Arab, "a man of more than 
common accomplishment," takes nleasure in his "serarlio","filled only 
vdth women like these". The basis for siTch descri-otions is to be found 
neither in the religious scriptures of the Arabs,their history nor in 
their literature. The people who gave the idea of courtly love to Europe, 
whose literature,especially poetry, is full of adoration of woman, and 
whose most inspiring literary document, the Arabian Nights, glorifies 
the services rendered to a beautiful woman, one wonders how they could 
ever demean themselves to such an extent as to treat her just as an 
article for casual use. 
That justice and equality were denied to women in Muslim society was not 
a n«w theme that Johnson took up in Rasselas. In his play, Irene,Johnson 
had already shown Sultan "Mahomet" preaching the doctrine that women 
are soulless, and that they are created only for the pleasure of men: 
Vain raptures all For your inferior natures 
Formed to delight and happy and happy by delighting, 
Heav'n has reserv'd no future paradise. 
But bids you rove the paths of bliss,secure 
Of total death and careless of hereafter; 
20.Ibid. p.83. 
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While Heav'n is hip^ h minister,whose aweful volume 
Records each act ,each tho^ ifrh^ - of sov'reign man. 
Surveys your pla-vs >d.th inattentive fiance, 
And leaves the lovely trifler unreparded. 
(Il.vii.lS-PS) 
The phrase "inferior nature" would make one believe that in Islam women 
are usually held with contempt. On this question of inferiority of women 
in general, Johnson is,perhaps,not on firmer grounds, for even in the 
Christian societies the concept of the equality of sexes is of recent 
origin, ^ .^Hiat Johnson might have thought of as the Quranic decree is, 
actually,a misunderstanding of the fact. In the Holy Quran we read: 
"Men are the protectors and maimtainers of women,because Allah has 
given the one more(strength) than the other,and because they support 
them from their means,Therefore the righteous '^omen are devoutl" obedi-
ent ,and guard in(the husband's)absence what Allah would ha^ -e them raard. 
And to those vjomen on vhose rart ^e fear dislovalt-^ and ill-conduc"^ , 
admonish them,,.," Obviously Johnson misses the real point in this rerse. 
\^niat the Holv Quran is trving to emrhasise is a biological fact that 
women are physically weak in nature and for them qawvram(husbands) are 
bounty of Allah Subhanahu wa Ta'ala, Not only this, a supposed doctrine 
of the soullessness of women in Islam(which echoes throughout the play, 
Irene),a point which has been refuted even by such a perverse translater 
as G.Sale in his "Preliminary DiscoTirse",again gets currency in Johnson. 
Thus Johnson knowingly used a false imputation created bv Christian 
propagandists to highlight the supposed permisiveness of Islam, 
The history of Pekuah's adventure relates also to the wild life in the 
desert. She gives a vivid account of her own wanderings and of the many 
things that she had never seen before; the crocodiles and river horses 
21. The Holy Quran, iv, 5^. 
22, Qawwam: in Arabic the term means, writes A.Yousuf Ali, "one 
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for example. She exposes the hollowness of a foreigner's fanc7y ^ ho 
expects to see the mermaids and the Tritons vhich the "European travell-
ers have stationed in the Nile". l^Jhen she inquired after them,the Arab 
laughed at her-credulity. 
Sgypt is depicted as the best heaven for lovers. It is like Cleopatra's 
world of honymoon. Even vd-ld animals and beasts are in complete harmony 
with nature. Though Pekuah often looks at them with terror,she knows 
that they are not to hurt her. The women of the desert have nothing to 
worry. Their diversions are only childish play: 
They ran from room to room,as a bird hops from vire to 
wire in his cage. They danced for the sake of motion, 
as lambs frisk in the meadow. One sometimes pretended 
to be hurt that the rest might be alarmed,or hid her-
self that another might seek her. Part of their time 
passed in vratching the progress of light bodies that 
who stands firm in anothers buseness, protects his interst. 
and looks after his affairs; or it may be standing firm in his 
own business, managing affairs with a steady purpose. 
The Holj Quran, tr.& commentery by A.Yousuf Ali, (Maryland,USA, 
1983),IV-34, p.190. 
(b) For more on the question of status of women in Islam see 
Maudoodi,A,A., The Rishts of Men and women in Islam (Urdu) 
(Delhi:Maktaba Islami,1973). 
Also,see Reuben Levy's The Social Structure of Islam (Cambridge; 
Cambridge Univ. Press,1957). 
25.That Johnson ownee^ a copy of George Sale's translation of the Holy 
QuMn is a proven fact. For more information on the topic see 
George H.Radford's Shjlock and Others (London: T.Fisher Unwin,1894) 
p. 105. 
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floated on the river,and part in marking various 
forms into which clouds hro'^ e in the sTcy. 
Thus Johnsonian Ef:nrpt is full of natural bounties and pleasure. A place 
providing primitive ;5oys. Like Cleopatra's Egypt it is a world well 
enclosed on lovers. 
Here people are much concerned with old science like astronomy and the 
philosophy of the soul. Things are argued "but not on rational level and 
every thing starts from the point where reason has faild. The seekers 
of happiness are sent to Egypt,rather than to any part of Europe,and 
here,the author seems to take a mockish view of the achievements of the 
European sciences. The satire is quite obvious in the accotmt of a 
supposedly eminent scientist vho discovered the art of flying. But his 
flying machines,we are told, refused to fly and he promptly dropped 
into the lake from which "the prince drew him to land half dead with 
rerror and vexaation. 
Playing on'the same string, Voltire sends the protagonist of his novel, 
Candide, to El Dorado, a complete Utopia, the memory of whose comforts 
adds to Candide's distress during his subsequent misfortunes. Although 
both Rasselas and Candide fail in their attempts but the disillusion-
ment of the latter is less profound and more bitter because it is based 
on intimate and vivid experiences of crime and horrer. While on the 
other hand Rasselas'search for truth, though apparently futile, has a 
touch of religious journey a journey like Piers Plowman's search for 
truth which has to undretaken again and again. 
Earlier in the story Imlac relates his impression of Arabia:"a nation 
24.Rasselas, p. 85. 
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at once pastoralCa word of contempt in Johnson) and warlike;who live 
without any settled habitation;whose only wealth is their flocks and 
herds; and who have yet carried on, through all ages, a hereditary war 
with all man!KLnd,though they neither covet nor envy their possesions". 
This view, like many others expressed in the story,has little historical 
foundation and show only Johnson's low opinion of the Arabs. In his 
Journal of a Tour to the Hebrides Boswell relates to an episode that 
shows Johnson's determination not to acknowledge any viirtue in the 
Arabs. Sir Eyre Coote, who had come back from a journey through Arabia, 
praised some of the Arab virtues: "their fidelity if they undertook to 
conduct any person",their willingness "to sacrifice their lives rather 
than let him be robbed". But Johnson's contentious comment shows that 
26 
he found no virtue in it: "why,sir, I can see no superior virtue in this". 
Refuting another argument on the topic he said on another occasion: 
27 
"Well,Sir,the Arabs are compelled by the fear of infamy" 
If Johnson's treatment of the Egyptians is somewhat favourable it is 
because in his imagination Egypt is associated with her ancient history 
and the glorious days of Pharaohs.Of Egypt^Imlac tells Rasselas that 
it is a "country, famous among the earliest monarchies for the power 
and wisdom of its inhabitants; a country where the sciences first 
dawned that illuminate the world, and beyond which the arts cannot be 
traced of civil society or domestick life". He further adds:"The old 
Egyptians have left behind them monuments of industry and power before 
28 
which all European magnificance is confessed to fade away". Obviously, 
25. Ibid., p. 76. 
26.Life, as quoted hy Asfour. 
27.Ibid, p. 7^ ' 
28.Rasselas^ p. 79. | 
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these Egyptians cannot be identified with those Arabs who are "a nation 
at once pastoral and warlike". Same is the reason for praisinp Cairo 
whd^b population constitutes "a mixture of all nations". 
The protagonists are sent to Egypt for making a"choice of life""Surely; 
says Rasselas in an optimistic tone, "happiness is somewhere to be foundl' 
Knowledge is supposed to be a means of getting happiness; for real 
happiness can only be achieved through realizatrion of one's ovn self 
and the knowledge of the mysteries of existence. What man oossibly can 
do is to attain knowledge and retain his integrity. A sincere seeker 
with a quiet conscience, in Johnson's estimate can go far to win 
serenity and patience. But the power of knowledge needed for such a 
search has nothing to do with the Technological and Scientific achiev-
ements of Europe. Poetry,however, is described as the most illuminating 
source of knowledge; it is the highest kind of learning and the worthy 
of veneration. After going through a certain pTX>cess of education the 
poet is supposed to serve as "the interpreter of nature and the legis-
lator of mankind...presiding over the thoughts and manners of future 
generations". He is a being superior to time and place. In the course 
of progress what one must strive to get is "quietness of conscience 
and a steady prospect of a happier state". 
By making Egypt the place of Rasselas' adventurous wanderings Johnson 
has saved the novel from the atmosphere of turmoil and repulsive crime 
that prevails in Candide. In Rasselas,the atmosphere is pleasant and 
serene.In the imaginary Abyssinia and Egypt,events are of minor impor-
tance, since the chief concern of its hero is the attainment of 
happiness. The. coimtry itself(that is Egypt), though much talked about, 
at no place is vividly described in concrete terms. For example, in 
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descri"bing lady Pe"!aiah's presence in the Arab's tent ,or of Hasselas 
in Cairo,or Pyramids of Eprrpt, the author does not rive an-v minute 
item by item account. There is a total absence of what is called as 
local colour even in the account of Imlac's j'oumey with the caravan 
to the Red Sea. Rasselas^lilce addison's Mirza,saya Conant,"is so gene-
ralised, as to be 'Every man',lacking the specific traits of a living 
29 
individual". The Egyptian sage is the exponent of the philosophy of 
soul fox all generation. It is this characteristic of the story that 
raises it at times to the level of an allegory. And those,like Johnson, 
perplexed by 
the mystery 
...the heavy and the weary weight 
Of all this unintelligible world, 
ultimately take refuge in "learning","integrity" and"faith". The closure 
of search is given in one brief paragraph: 
Of these wishes they had formed ,they will know that 
none,could be obtained. They deliberated a while 
what was to be done, and resolved when the inunda-
tion should cease, to return to Abyssinia. 
The caravan goes back to Abyssinia and the story ends with a conclusion 
that actually is no conclusion. 
As fiction, Rasselas cannot favourably be compared with the great 
formalised novels of the period. But for Johnson's contemporaries its 
interest and value did not necessarily depend upon its quality as 
fiction. Its orientalism and Egyptian locale and the fact that it was 
written in the popular oriental fashion of the time were enough factors 
to attract their attention. And from this point of view Rasselas was, 
no doubt,a successful venture. It provided to the contemporaries an 
29.1bid.^p. 155. 
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interesting,though not accurate,accoimt of life in the desert; of the 
habits and propensities of the Arabs,the status of their women folk 
and their sexual norms and practices. It voiced once again the age-
old prejudices of the Europeans about the Arabs as also their 
inability or \inwillingness, to \mderstand Arab culture and Islamic 
creed. Rsisselas was well recieved in Englandjfor it sorted well with 
the emerging imperialistic policies of Britain and the propaganda of 
the Christian missionaries. The distorted picture of Islam and the 
Arabs that one finds in Rasselas, shows that, unlike the hero of his 
novel, Johnson was not interested in persuing and discovering the 
truth in this respect. 
Chapter III 
BECKFOED'S VISION OF AEABIA:A STUDY OF VATHEK 
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3ECI:F0HD'3 VIRIG" OF AF'>BIA:A -^TUDY OF 
VATHEK 
No work of eiprhteenth-centui^ ^ Englisli" fiction focuses itself so imich 
on the Arabian Peninsula as Beckford's Vathek, Originallv vrritten in 
French, the English version of the novel appeared in I'^ S^ . The authen-
ticity of tone in the description of the Arab way of life and culture 
and the technique of creating an illusion of reality distinguish it 
from the other eighteenth-centur^r'romances of its type. It is not 
merely concerned with Arabia, it is steeped in it — a fact made more 
evident by its copious footnotes on Arab culture, mythology and relig-
ion. 
During his youth Beckford got passionately interested in literature 
about Arabia and its culture. As early as 1770, soon after the death 
of his father, the young Beckford is believed to have started planning 
his novel. From the biographical sources we know much about his 
escapist longings for the romantic world of the Arabian Nights. The 
attempt of his tutor John Lettice to rescue him from this 'sickness' 
could not bring any significant change in his temperament for, we are 
told,his love for "the splendid heap of oriental drawings", the Arabian 
Nights and its iKitations and other substantial imaginative literature 
of the type, remained undiminished. After his return from Switzerland 
in 1778 Beckford worked spasmodically on translations from Arabic 
tales. His own additions to these tales reveal his temperament, his 
longing for a world of love intrigues and sexual indulgence. The very 
strangeness of the fictional Arab world fascinated him,and the 
1. Boyd Alexander, England's Wealthiest Son:A Study of William Beckford 
(New York,1962),pp.152-8. 
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differences of its moral system from that of England of his time not 
only attracted his attention bnt also encouraged the moral re^el in 
him — partly an innate and partly a reaction of his mother's stiff 
conformity^ In a romance like Vathek, with all these factors involved, 
he found an outlet for his ovn longings of all that he could not 
enjoy or acieve in the world of sordid realities. In a way, Y^ !^ i^ S^  
provided an opportunity to Beckford to 'shed his sickness'. 
While Johnson's Rasselas does not aim at producing a concrete picture 
or local colour, Beckford's Vathek concentrates on particulars and 
thus at places reads like a historical document. In Johnson's story 
much of the information about the Arabs rests on the imaginary experi-
ences of a female fictional character , Pekuah, while in X^ iii^ '^ ^^^ 
main character Vathek himself is an Arab and is all the time surrounded 
by his compatriots. Rasselas is the manifestation of an outsider's 
experiences of the Arabs; in Vathek, the sources of experiences and 
the information about Arabia and its people flow from within the 
characters who themselves are Arabs. 
In order to create an illusion of reality, or like Coleridge, to make 
the reader suspend his disbelief, Beckford exploits his knowledge of 
Islamic history. We are led to believe that Vathek, the hero of the 
romance, is more of a historical character than a mere fictional one. 
2. In shaping Beckford's vision of the orient two major factors are 
said to be responsible: his mother and his homosexuality. As Guy 
Chapman observes, the "early and the prolonged emotional dependence 
on his mother may have led Beckford to ...(an) exaggerated sense of 
sin",which seems :to encourage the rebel in him: 
I am determined to enjoy my dreams, my phantasies and 
... contd/. 
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In the very opening pages of the novel he is introduced as the "ninth 
Caliph of the race of the Abbasides,son of Motassam and the grandson 
of Haroun al-Rashid". Throughout the storj he is referred to as "the 
commander of the faithful" which in the truest sense of the term 
implies leadership both in the secular and religious spheres . Yet 
Vathek's entire life is described as being devoted to the gratification 
and satisfaction of his senses. He surpassed all his predecessors in 
worldly grandeur and magnificance. As Beckford tells us, he had five 
wings to the palace of Alkoremi, each designed for the particular 
gratification of one of the five senses.About this place it is said 
that:"In the first of these were tables continually covered with the 
most exquisite dainties... while the most delicious wines ... vrere 
never exhausted". This palace was called 'The Eternal or unsatiating 
Banquet*. The second wing named as 'The Temple of Melody',or'The Nectar 
of the Soul' "was inhabited by the most skilful musician and admired 
poets of the time..,." Of the third wing'The Delight of the Eyes' or 
'The Support of Memory' we are told:"Rarities, collected from every 
comer of the earth were there found in such profusion as to dazzle 
and confound..," In short, anything that might gratify one's curiosity 
all my singularity,however irksome and discordant to 
the worldlings round me. In spite of them,I shall be 
happy. 
Guy Chapman, Beckford, (Few York,1957), 
5. William Beckford, Vathek, ed. with an introduction by Roger Lonsdale 
(London,1970), p.1 Hence onward referred to only as Vathek. 
^, In Islam there is no separation of the Church and the State. The 
Caliph is supposed to be the deputy of the holy prophet and is 
obliged to guide the Muslim Ummah in all walks of life. Islam, in 
fact does not accept the western division of hximan life as worldly 
and divine. 
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was stored in this place.The fourth vring 'the Palace of Perfumes', 
termed as 'The Incentive to Pleasure', consisted of various halls 
"where the different perfumes... were kept perpetually burning in 
censers of gold". And the fifth palace,'The Retreat of Mirth' "was 
frequented by the troops of young females beatuful as the Houris, not 
less seducing; who never failed to receive with caresses, all whom the 
Caliph allowed to approach them, and enjoy a few hours of their 
company. 
Vathek's main concern is to enjoy the life on this earth in every possi-
ble way. He is not merely content vrlth the sources of earthly pleasure 
that he has discovered so far. In order to know more of pleasure, he 
wishes to know everything; even the secrets of heaven and the sciences 
that do not exist. This ultimately leads him to black magic and 
encourages him to get control over the evil sources of power. We hear 
of a huge tower of fifteen hundred stairs, so high as seeing from the 
top of it below, men would appear no'larger than pismires; mountains 
than shells; and cities that bee-hives', This tower was erected to 
study the stars that guide the destiny of mankind and also to serve 
as a place for doing some dangerous magical experiments. Later, this 
tower goes under the control of Carathis, the mother of Vathek and a 
Greek by origin, who is an expert in Greek sciences and black magic. 
Thus we see in the story the tower turning into a seat of evil, leading 
Vathek to total destruction and, ultimately, to the "Hall of Eblis". 
We see the belief of Vathek shiftimg, from Mahomet to Giaour who 
symbolises the forces of destruction in the novel.By the end of the 
5. Vathek, pp.2-3. 
55 
story Yathek virtually becomes a faithful servant of Eblis. And we are 
told that "the great prophet, Mahomet, whose vicars the Caliphs are", 
"behold^ 'with indignation from his abode in the seventh heaven, the 
irreligious conduct of such a viceregent". Here Yathek's association 
with the holy Prophet is very cleverly worked out, this is partly to 
emphasise the Arabic and historical backgroiind of the story and, 
partly to show that though somewhat fallen, Vathek is supposed to 
present the Muslim faith in toto. 
Now in Islam the holy Prophet Muhammed(SAV) wields no special power 
and claims no superiority to men other than the distinction of having 
been chosen by Allah to deliver and propagate a special message. In the 
Holy Quran we read: "Iluhammed is no more than an apostle:many were the 
apostles that passed away before him". In Vathek, however, we find 
Muhamned sitting in the seventh heaven and watching with pain the 
"irreligious conduct of such a viceregent" as Vathek, This again is a 
wrong vifew since according to the Islamic concept, the seventh heaven 
is the seat of the Light Divine, Allah, the exalted. To place Muhammed 
in the seventh heaven, where he assumes some of the powers of Allah, 
is outright blasphemy from Islamic viewpoint. In Vathek, however, we 
find him addressing the Genii in this manner: 
Let us leave him(Vathek) to himself ... let us see(to) 
what length this folly and impiety will carry him.Ass-
ist him, therefore, to complete the tower, which, in 
imitation of Nimrod, he hath begun; not, like that 
great warrior, to escape being drowned, but from the 
6. The Holy Quran 
lb 
insolent curiosity of peneterating the secrets of heaven 
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— he vd.ll not divine the fate that awaits him. 
Here the blasphemy becomes more obvious. Muhammed not only commands 
those mysterious spiritual beings, the Genii, but also knovs before-
hand what awaits Vathek. 
Now let us turn again to Vathek's mission of discovering the secrets of 
heaven. Prompted by the motives of curiosity he announces through all 
the streets of Samarah, that none of his subjects on peril of his 
displeasure, should either lodge or entertain a traveller but forthwith 
bring him to the palace, so that he may himself receive the strangers 
and know of the knowledge that they possessed without any delay. Not 
long after this proclamation, an abominably hideous man enters the 
city with such rarities which the prince had never seen before and of 
which he had no conception. But the arrival of this man makes the 
entrance of crises in the world of romance. The entire kingdom is 
swept by chaos and Vathek himself suffers most. But his sufferings will 
not turn him back to the true faith. On the contrary , he will take 
assistance from the evil sources and black magic. Carathis, his mother, 
who, being a Greek herself knows this art well, induces him to adopt 
the sciences and systems of her country"which all good Fhissalmans hold 
in thorough abhorrence". Carathis succeeds ultimately in her schemes 
and it is she who gradually gets control over the kingdom.'The good 
Mussalmans' are reduced to insignificance. This is made apparent in 
the opening pages of the novel and it continues throughout the story 
that the 'good Mussalmans' are fools, helpless and naieve believers; 
who are too weak to check the impact and dominance of the un-Islamic 
Greek Sciences. 
7. Vathek, p.4 
^ ? 
There do appear in the story Nullahs of various grades but thev too are 
depicted as unable to face the situation. Even the excellent Edris al 
Shafei' and al-Mouhateddin who bring the besom from Mecca are treated 
by the Caliph as no better than humble servants. They are tmable to 
voice their own feelings even on religious issues. They seem to be 
more afraid of the 'sovereign will' than of the Day of Judgement. 
Al-Shafei's most sacred presentation, the broom of Kabah, is received 
by Vathek in the lavetory with a'villainous laugh' and most insulting 
attitude. But those venerable Mullahs, though powerful in their own 
, way, are so meek and coward that they do not utter a single word 
against this most impious conduct of the Caliph. They simply shed tears 
on this incident while the Caliph goes on mocking at their religious 
senlfiments and making fun of their beliefs. So maich so that the 
commander of the faithful invites them to take wine which is strictly 
forbidden in Islam. Vathek says to his Chief eunuch, Bababalouk: 
My dear Black... go ,2:*egale those pious poor souls, 
'with my good wine from Shiraz, since they can boast 
of having seen more of my palace than any one besid-
es". Having said this he threw the besom in their 
face, and went to enjoy the laugh with Carathis. 
Bababalouk did all in his power to console the amb-
assadors; but the two most infirm expired on the spot: 
the rest were carried on their beds, from whence, 
being heart-broken with sorrow and shame, they never 
arose. (emphasis provided) 
The character of Edris al Shafei, as Lonsdale points out; is probably 
derived from Sale's "Preliminary Discourse", which discusses Muhammed 
Ibn Edris al Shafei, the fo\mder of one of the four schools of Islamic 
Jurispudence. One who is aware of the Islamic historv and the fate of 
8. Ibid. p.41 
9. Ibid. p.135 
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Islam after the collapse of the true Caliphate and transformation of the 
Caliphate into monarchy knows well of the heroic s-CTagp;les of the 
genuine 'Mullahs'(Ulema) for preserving the true spirit and teachings 
of Islam during those dangerous days. This pious souls had never been 
on good terms with the so called Caliph of the time and most of them, 
like Edris al Shafei, were whipped and imprisoned by the political 
authorities many a time. Shafei and the like Ulema were always tempted 
by the authorities to accept high positions in the government but 
they, unwilling to become puppets of the un-Islamic government,always 
refused such offers amd continued to bitterly criticise the rulers 
even at their face and in public as well. Thus it is obvious that 
image of Edris al Shafei, in Vathek,is not based on truth. 
In the novel the Mullahs, with all their religious piety and knowledge, 
are presented as being no better than fools. On his way to Rocnabad 
Vathek is received by a group of "the Mullahs, the Shaikhs, the Cadis 
with a train of asses loaded with the choicest fruits of the country 
could boast". He accepts their offerings but rejects their petition 
to honour their city and mosques with his presence. Rather he humiliates 
them by getting them tied to the backs of their asses. Seeing the 
old men and their asses fall into the stream Vathek and Nourounihar 
burst out in pearls of laughter."The leg of one was fractured; the 
shoulder of another, dislocated; the teeth of a third, dashed out;and 
the rest suffered still worse". This is how the simple and innocent 
Ulema are shown: they have no knowledge of the Caliph's temperament, 
no understanding of the situation and are too meek and passive to 
resist the Caliph's order of tying them to their asses' backs. 
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That the Arabs have no wits and they do not know to act in a particular 
situation is evident from the way Vathek addresses the m:^ s^terious 
Indian. Vathek, whose sufferings take him to the "the mountain of 
four fountains" is cured by a mixture given by this Indian. The same 
evening the Indian is invited to a public festival arranged to celebrate 
the Caliph's recovery. But he takes no interest in the programme. His 
total indifference to the festival and strange conduct make the people 
suspicious about the nature of the liquor that had restored the Caliph's 
health. Carathis suspects that the liquor , which at first had the 
appearence of effecting his cure, may be no more than a poison. She 
urges him to ask atleast,"of what it was compoxinded, whence he 
procured it". Vathek who had already paid much homage and respect to 
the Indian should have asked him of such things in a friendly way but 
being a temperamental person he bursts out at the Indian thus. 
Get up, and declare in full Divan of what drugs was 
was compounded the liquor you enjoined me to take, 
for it is suspected to be poison: give also, that 
explanation I have so earnestly desired, concerning 
the sabres you sold me, and thus shew your gratitude 
10 for the favours heaped on you. 
The Arabs are known to be vindictive by nature.But this trait is not 
preserved in the novel. When the fifty lovely children of the Vezirs 
are offered to Giaour, the Vezirs realise that the Caliph has played 
this cruel trick on them to gratify his accused Giaour, they cry out 
for his(the Caliph's) blood: 
Let us avenge ourselves! Let us avenge the blood of 
10. Ibid. p. 2-4. 
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the innocent! Let us throw this cruel Prince into 
the gulph that is near, and let his name be mentio-
11 
ned no more! 
There lamentations and cry for revenge attain such a high pitch that 
Carathis is forced to use her magic to save the Caliph. Perceiving the 
tumult to be still violent , and hearing the imprecations still resou-
nding from every quarter, she says to her son: 
Whether the populace he right or wrong, it behoves you 
to provide for your safety; let us retire to your own 
apartment, and, from thence, through the subterranean 
passage, known only to ourselves, into your tower: 
there, with the assistance of the muies who never lea-
12 
ve it, we may be able to make a powerful resistance. 
Surprisingly enough the people's passion for revenge soon subsides and 
we see Morakanabad, who himself has lost two'beautiful boys', active 
in saving the life of his master. Thus a well-known aspect of Arab 
character has been overlooked to make the move \Y) a particular 
direction. 
It is suggested that this behaviour of the Arabs is due to a basic 
virtue in them. Their loving nature assist itself when they, ignoring 
his past cruelties, attempt to save their sovereign's life. Beholding 
the tower on fire, the inhabitants of Samarah arise in haste and 
hurry half naked to the square; apprehending him in danger of perishing 
in his tower, their whole thoughts were occupied with the means of his 
safety. V/iping away his tears, Morakanabad too, carried out for water 
to extinguish the fire like the rest of them. 
In Vathek too, which is purely an evil character, we see flashes of love 
11.Ibid. p.28 12. Ibid. p.29 
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and sympathy. To passify Giaour, although he selects fifty innocent 
faces, the time he leads them towards the chasm and hears the voice of 
the Indian, who, gnashing his teeth, eagerly awaits them, Vathek bursts 
out with words of piety and sympathy:"Relentless Giaour! can nothing 
content thee but the massacre of these lovely victims? Ah wret thou to 
behold their beauty, it must certainly move thy compassion". And he 
calls himself'atrocious murderer' when he sees Nouronihar and Gulch-
enrouz fall lifeless on the floor; for it is believed that they have 
expired due to his terrible glance, -^  He is sorry that his raising 
of the veil that covered the countenance of Nouronihar caused her 
life; he utters a loud shriek and himself falls lifeless on the floor. 
In the world of Vathek religion does play an important role. Here it 
is not merely a private belief of the people; rather, it is felt as 
a way of life. There are Ulema of various orders who are called to 
action on various occasions, especially at the time of crises. The 
disorder and chaos during the festival ordered by the Indian, who 
transforms himself into a ball are controlled by the Muezin's call 
to prayer. The misfortune which costs the life of brave people while 
attempting to extinguish the fire of the tower is also i*egarded as a 
sign that the holy prophet is not happy with them. After facing a 
series of misfortunes Morakanabad is sure , as he tells'the Commander 
of the Faithful', that the holy prophet is'certainly irritated against 
13.Of Vathek's terrible glance we are told: "when he was angry, one of 
his eyes became so terrible, that no person could bear to behold it; 
and the wretch upon whom it was fixed, instantly fell backward, 
and sometimes expired". 
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us*. He urges the Caliph to appease the prophet, and to this,Vathek 
apparently agrees* 
In the story the Arabs are said to have extraordinary passion for 
pleasantries and festivities, a point highlighted in the A^hian Nights, 
The restoration of normalcy in Samarah, and, of the Prince's health, 
was supposed to be a valid reason to hold a festival for the enter-
tainment of the young favourites. The proposal was received v;ith 
great delight: 
Litters, camels and horses were prepared. Women and chil-
dren, old men and young, every one placed himself as he 
chose. The Cavalcade set forward, attended by all the 
confectioners in the city and its precincts; the pot)ula-
ce, follovTing on foot, composed an amazing crowd, and 
occasioned no little noise. All was jo^ i^**- vihen they 
latelv travelled the road thev were now passing so 
. '14 gaily . 
The celebrations held at the time of Vathek's departure from Samarah 
are also not less spectacular: 
All was in motion at the palace; lights were kept burning 
through the whole of the night; the sound of implements, 
and of artizans finishing their work; the voices of women 
and their guardians, who sung at their embroidery: all 
conspired to interrupt the stillness of nature, and infi-
nitely delighted the heart of Vathek who imagined himself 
going in triumph to sit upon the throne of Soliman. The 
people were no less satisfied than himself: all assisted 
to accelerate the moment, which should rescue them from 
IS the wayward caprices of so extravagant a master. 
The same spirit of festivity runs throughout the territory of Amir 
14. Vathek, p.25 
15. Ibid. p.41. 
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Fakhruddin. In an evening, serene and inviting,, Nouronihar, the 
daughter of the Amir, accompanied by her lover Gulchenrouz and young 
females holds her evening pleasantries. And it is here that the Caliph, 
an admirer of her perfect shape, beholds her invitinpr beauty. The whole 
of this sprightly group — Nouronihar, Gulchenrouz and other young 
girls is busy enjoying the golden moments while their superintendents, 
the eunuchs keep themselves busy in conversing at a distance. Gulchen-
rouz passes a hundred little tricks on this company. The very pattern 
of their life is throughly hedonistic. 
The women engaged in these pastimes and pleasantries are described as 
beautiful as Houris. Not only the fifth palace,'The Retreat of Mirth', 
is frequented by the young females but wherever the Caliph moves he is 
surroiinded by the girls "most perfect in form". And we are told that 
in his embulatory Seraglio there are at least three dozens of pretty 
faces, which are the best in the world and which Bababalouk has not 
yet Tinveiled, To preserve their beauty they are properly looked after. 
And before they are presented to the Caliph Bababalouk has to examine 
whether they have been properly lubricated with the balm of Mecca; 
whether their eye-brows, and tresses are in order and whether they are 
able to perform all the little offices they were expected to perform. 
Art is employed to improve upon nature. Although cosmetics are not 
much in use, full care is made to protect the beauty that nature has 
bestowed on those voung females. On their way to Eocknabad, one night 
misfortune befalls on them. Every one has to fend for herself. But of 
this the ladies have no knowledge; they cannot even walk on foot, for 
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they had not experienced such a situation before: 
Full of misfortune,shame, and despondence, and not know-
ing how to walk, the ladies fell into the dirt.'Must I 
go on foot' said one:'Must I wet my feet! cried another: 
'Must I soil my dress! asked a third... 
Nouronihar, the daughter of the Amir, is the most perfect embodiment of 
Arabian beauty. She is as sprightly as an antelope. She is full of life 
and wanton gaiety and knows the art of teasing men with thousand 
vagaries. To Bababalouk, who has the experience of watching dozens of 
naked beautiful females in the bath, she is the apple of his eyes. His 
senses are almost dazzled with the radiance that beams from her body. 
Bababalouk who once fell victim to Nouronihar's charms, regards her 
too vricked to even for the Caliph himself. 
On another occasion while the Caliph was enjoying himself in the meflo-
ws and listening to the music of the lute^ coming from the hill-side, 
a handful of Jasmine dropped on his face. At this, he started seeing 
the elegant forms of several young females appearing from the bushes, 
'skipping and bounding like roses'. The fragrance difused from 
their hair struck Vathek's senses. They are so beautiful that Vathek, 
in an ecstacy believes that the fairies have descened from their 
spheres. Among them is Nouronihar*whose foim is so perfect ' as to 
make Vathek consider her as the most beautiful one. She finds in 
Vathek's heart 'a willing captive'. 
Sex life in the desert is worked out in the story partially through 
Vathek's conduct and partially through a description of the attitudes 
of the people in general. Vathek is a fallen Caliph and so his sexual 
proclivities may not be taken as a reflection of the actual Arab 
way of life in toto. But Vathek is not visualised merely as an indivi-
dual or a historical person. To a certain extent he is a type too, 
and, therefore, his attitude towards sex can be taken as that of the 
Arabs too when we find it corresponding with the experiences of the 
common people in the story. We know Vathek is a pleasure loving 
person with a taste for women and music and provocative perfumes. But 
this is not peculiar to himself alone. The attitude of common people 
towards women and music is not much different from that of his. For 
all of them perfume is an incentive to pleasure. Nevertheless, Vathek's 
attitude towards wine, his interest in the mysterious and strange 
things, his belief in Carathis and the telesmanic power of the Giaour, 
and his shakable belief in the Muslim faith are peculiar to him and 
can be attributed to himself alone. 
The Retreat of Mirth is frequented by the troops of young women. Here 
the Prince has collected beautiful faces from all over the world, some 
of them being from the neighbouring countries. The presence of a 
Ethiopian wife in his harem is purely for the sake of variety of which 
the Prince is very fond. Carathis knows it well how liquorish his 
taste is 'after good dishes and young damsels'. She, therefore, 
advises him to be content with the old cooks and reminds him that in 
his ambulatory seraglio, 'there are at least three dozens of pretty 
faces which Bababalouk hath not yet unveiled'. 
The attitude of the common Arabs of the novel towards sex is not much 
different from his. They, too, know much of the women and the best 
way of their use. Although the story does not focus much on the life 
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of these people and whenever it does, it is to explain and illustrate 
the doings of the Yuling class — but whatever little information is 
given it is enough to reflect their way of living. Like the world of 
Shakespearean Drama, the world of Vathek is peopled with persons 
belonging to various social classes. But they do not have an indepen-
dent fate of their own and are all bo\xnd to the destiny of their master. 
All this, of course, is to intensify the theme of the story. Partly 
it is this artistic reason and partly the author's own conception of 
a typical Arab character, which are responsible for such treatment of 
the Arab characters which is in conformity with that of the hero of 
the novel. The author has fully worked out the relationship between 
the 'greatness' of the sovereign and the 'pleasure' of the subjects. 
The mystical parchment brought Tjy the stranger, later known in the 
story as the Indian magician, is a case in point. About deciphering 
the mvstical images of the parchment, Carathis suggests to Vathek: 
Issue a proclamation, that you will confer such rewards 
as become your greatness, upon anyone that shall inter-
pret what you do not understand, and what is beneath 
you to learn; you will soon find your curiosity grati-
fied.'^ '^  
The Caliph orders his prime vezir thus: 
Let the common criers proclaim,... that whosoever will 
repair hither and decipher certain characters which 
appear to be inexplicable; shall experience that libe-
rality for which I am renowned ; but that all who 
fail upon trial shall have their beared burnt off to 
the last hair. 
The term'liberality' for which he claims to be renowned is explained 
17. Ibid. p.9 
18. Ibid.p.10. 
r / 
thus: 
Let them add,also, that I vrill bestow fifty beautiful 
slaves, and as manv Jars of apricots from the Isle of 
Kirmith, upon any man that shall bring me intelligence 
19 
of the sranger. 
The public response to this proclamation and their reaction to the 
offer of 'beautiful slaves' and 'apricots' are reflective of their 
temperament and their passion for sensual things; 
The subjects of the Caliph, like their sovereign,being 
great sdmirers of women and apricots from Kirmith, felt 
their mouths water at these promises, but were totally 
unable to gratify their hankering; for no one knew what 
20 had become of the stranger, 
'Yoimg Females', music and other pleasantries excluding the wine are 
available in Amir Fakhmddin's kingdom. For Fakhruddin is said to be 
a true Amir, one who abides by the divine commands. Like the Genii he 
is depicted as the faithful sevant of Prophet Iluharamed(SAVJ), sincerely 
performing a part of the Prophet's mission, V/e are told that in the 
21 happy valley of Fakhruddin the dwarfs hear the voice of the prophet: 
Servants of my faithful servant! go down to the happy 
valley of Fakhruddin: tell him that an illustrious 
opportunity now offers to satiate the thirst of his 
t9. Loc. cit, 
20, Loc, cit, 
21. Of the dwarf we are told in the'Explanatory Notes': "Such unfortu-
nate being, as are thus 'curtailed of fair proportion' have been 
for ages, an appendage of Eastern grandeur. One part of theie office 
consists in the instruction of the pages, but their principal 
duty is the amusement of their master. If a dwarf happen to be a 
mute, he is much esteemed; but if he be also an eunuch, he is 
regarded as a prodigy; and no pains or expense are spared to obtain 
him. Vathek, p.139-
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hospitable heart. The commander of the true belie-
ver is , this day, bevrildered amongst these mount-. 
22 
ains and stands in need of thy aid. 
Amir Fakhruddin is a'faithful servant'of the prophet Muhammed(SAV/) 
and, therefore, whatever we find in his character and in his kingdom 
is to be taken as the manifestation of the true faith. Like the Caliph 
Vathek he is not a fallen one and, therefore, his behavior is no 
exception to the Arab faith. 
Vine is prohibited but not women — one of the convictions that works 
beneath the surface in the description of the Amir's kingdom. V7e 
do not find a single drop of wine in the Amir's public or private 
life. Even his first presentation to Vathek includes merely "basket of 
melons, oranges and pompegranates. At his dinner he finds 'excellent 
Sherbet', rice boiled in milk of almonds, saffron soups and lamb a 
la creme but not any wine flagon. Nonetheless, there is no dearth of 
graceful yo\mg females sparkling the wine of life throughout the 
valley. Of the troops of girls on the mountains, Vathek is conscious 
of the fact that the sharpness of air gives a brisk circulation to 
their blood. Above all there is Nouronihar, 'the perfect in form', 
and an inexhaustable source of pleasure. 
Nouronihar knows more of love and sex than any one else in the story. 
She knows all the tricks of love play and is well versed in impressing 
others with her grace and beauty. Bababalouk, who has suffered at 
her hands, is quite impressed by her mastery in sex pleasantries. 
22.Vathek, p,52. 
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Her way of splringinp; naked from the bath with other women shows how 
she concieves the value and the power of the physical beaut" and 
'her perfect fonn', Her dropping of Jasmine on the Caliph's face 
indicates that she is bold enough to initiate the business of love. 
She is also conscious of the complexities of this discipline. A 
straight forward advancement is thought to be a negation of the 
progress. The ladies have to make an exhibition of their all sexual 
charm but not to advance further unless a warm response comes from 
the other side. And if she is properly responded, to raise the lover's 
passion, she has to pretend as if she is not interested in him at 
all. Line the Shavian heroine Anne, Nouronihar takes initiative in 
love yet she pretends to be indifferent. After all she has to mainta-
in her womanly image. 
The unexpected arrival of the Caliph and the splendour 
that marked his appearence, had already filled with 
_ emotion the ardent soul of Fouronihar. Her vanity irr-
esistibly prompted her to pique the prince's attention; 
and this, she before took care to effect, whilst he 
picked up the Jasmine she had throvm upon him. But, 
when Gulchenrouz asked after the flowers he has called 
for her bosom, Nouronihar was all in confusion. -^ 
In her we find a growing conflict; she is torn between her lovr for 
Gulchenrouz and the advantages of being close to Vathek. "A Caliph, 
it must be owned, is a fine thing", she utters, but at the same time 
she does not forget that Gulchenrouz is more amiable. To her, one 
lock of his hair is of more value than the richest embroidery of the 
Indies. She would let her finger be pressed mischievously by his 
25.Ibid. p.66. 
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teeth than the richest vlnp; of the imperial treasure. But these 
sentiments remain mere beautiful phrase and we do find her throwing 
herself into the Caliph's arms. There are two reasons of her attract-
ion to the Caliph; firstly, the promise of Giaour to p;ive her 
subterranian treasure. Secondly, and perhaps more importantly, the 
splendour of the Caliph's position. Perhaps, she realizes the 
impossibility of satisfying; her sexual desires with Gulchenrouz, a 
man more womanish than herself. V7ith Gulchenrouz she is a mere 'bud' 
while with the Caliph she is a'complete flowerl 
The tumult of her bosom betrayed her confusion,and 
Vathek becoming; still more impassioned, gave a loose 
to his frenzy; which had only not subdued the last 
faint stragglings of reluctance,,.. 
The waving of fans was heard near the imperial pavi-
lion where, by the voluptuous light that glowed 
through the muslins the Caliph enjoyed, at full view 
• all the attractions of Nouronihar. Inebriated with 
delight, he was all ear to her charming voice,which 
25 
accompanied the lute,,.. "^  
Vathek is all-sex and gradually Nouronihar is also metamorphosised 
accordingly. It is her ability to satisfy his never ending passion 
which 'keeps his heart a willing captive'. It is partly her extra-
ordinary inviting beauty and partly her artifices which save Vathek's 
passion from cooling off. In fact she knows well how to keep him 
awake in the bath till the break of the day and how to amuse 
themselves even in difficult times exchanging a thousand pleasant-
24. Ibid. p.75. 
25. Ibid. p.87. 
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ries with each other. 
The landscape of Arabia,as depicted in the novel, is as beautiful 
and inviting as it ought to be for such activities. There is the 
beautiful meadow, the green sward of the mountain, the sheltered 
vale. In addition to all this, the dilating sun on the edge of the 
horizon gives an impression to the young people that in the gorgeous 
clouds of the west, the domes of Shaddukian and Ambreabad, the 
:j^ ries have fixed their abode. The description of the high mountain, 
a few miles away from Samarah, whose sides swarded with wild thyme 
and basil, and its summit overspread with 'so delightful a plain,' 
lead us to visualise it as the Paradise destined for the faithful. 
Upon it grew a hundred thickets of eglantine and 
other fragrant Shrubs; a hundred arbours of roses 
entwined with Jassemine and honey-suckle; as many 
clumps of orange trees, cedar, and citron; whose 
branches, interv;oven with palm, the pompegranate, 
* and the vine, presented every luxury that could 
regale the eye or the taste. The ground was 
strewed with violets, hare-bells, and pansies;in 
the midst of which numerous tufts of jonquils, 
hyacinths, and carnations perfumed the air.Four 
fountainsi,not less clear than deep, and so abundant 
as to slake the thirst of ten armies,seemed purposely 
placed here, to make the scene more resemble the 
garden of Eden watered by four sacred riirers,Here, 
the nightingale sang the birth of the rose,her 
well-beloved,and,at the same time,lamented its short-
lived beauty;whilst the dove deplored the loss of 
more substantial pleasures;and the wakeful lark 
hailed the rising light that reanimates the whole 
creation. Here the mingled melodies of birds expressed 
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the various passions which inspired them; and the 
exquisite fruits vrhich they packed at pleasure, 
PA 
seemed to have p:iven them a double enerpr. 
Even the portal that the angel of death seems to open on Wouronihar 
and Gulchenrouz leads to a view that though melancholic, is still 
enveloped in enchanting natural beauty: the glassy suface of the 
lake, the pale hues of its banks and the romantic cabins. Like 
Johnson, Beckford also visualises the Arab world as the best place 
for the business of love and the best heaven for lovers. 
Corresponding to its landscape is the atmosphere of the pleasure-land; 
"the serene evening",the "refreshing air", the "clear sky" and the 
flowers "exhaling their fragrence". Throughout the story the atmo-
sphere is generally used to intensify the pleasure acts. Q^ iite often 
in the novel the character's will to perform pleasantries is shown 
in complete harmony with the atmosphere. Not only the Caliph's 
subject^ but also the atmosphere seems to obey his will to celebrate 
the restoration of his health. 
The beams of the declining sun,whose mild splendour 
reposed on the summit of the mountain, shed a glow of 
ruddy light over its green declivity, and the white 
flocks sporting upon it. No sounds were beared,save 
the murmers of the four fountains; and the reeds and 
voices of shepherds calling to each other from diff-
erent eminences. 
But the atmosphere is not always influenced by the destiny of the 
characters. At various places in the story the atmosphere does 
become a source of inspiration for sex-pleasantries and love-plays. 
It is the star of the destiny which governs and controls the 
actions of the characters. Of one evening in the Amir's kingdom, we 
26. Ibid. p.1^ 27. Ibid. p.25 
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are told: 
Dtirinr: these occurances, the moon arose, the wind 
subsided, and the evening became so serene and 
inviting, that a resolution was taken to sup on 
the spot.., Gulchenrouz, nestlinpc, as usual, in 
the bosom of Nouronihar,poured out his vermillion 
little lips against the offer of Sutlememe; and 
would take it ,only,from the hand of his cousin, 
on vjhose mouth he hung, like a bee inebriated 
with the nectar of flowers. 
The serene and inviting evening inspires them to stay in the moiintain 
and indulge in various kinds of pastimes. And a well chalked out 
programme of merry-making is postponed on account of the fact that 
"the sky looks protentous, the tamarisks tremble more than common; 
and the raw wind chills" Gulchenrouz's heart. "Come! let us begone; 
'tis a melancholy night", says Nouronihar to Gulchenrouz with a 
supplicating accent. The atmosphere of the novel, serene and inviting, 
which sufficiently suits the business of love and, is disturbed 
only when the Giaour starts interfering. The Arab world,patronised 
by the prophet riKihammed(SAW) from the seventh sky, inhabited by the 
Muslims of the true faith, is, we are led to believe, the Paradise 
for lovers as long as it remains protected from the Giaour's evil 
designs. The assumed death of Nouronihar and the interruption which 
it brings to the Caliph's love-play is supposed to be the result of 
the Giaour's mischief: 
Perfidious Giaour! I renoiuice thee for ever! It is 
thou v^ ho has slain mv beloved Nouronihar! and I 
suDTDlicate the pardon of Muhammed; who would have 
29 preserved her to me, had I been more wise. 
28. Ibid. p.68 
29. Ibid. p.81. 
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Unlike Giaour the holy prophet M-uhamraed(SAV;) is supposed to be 
capable of preserving Nouronihar, to help Vathek in his scheme of 
love as if it is the very part of his religion. The naive and 
ill-informed author works out the holy Prophet's concern with such 
amoral activities. At another place in the novel the holy Prophet is 
shown furious at his viceregent who breaks the law of hospitality 
by seducing the voung daughter of his host. The act itself is not 
condemned but the onl^ point duly emphasised is the violation of 
hospitality. The other amoral activities , the Caliph's indulprence 
in sex-play do not cause an;"^  anger to the holy prophet and in this 
way the whole voluptuous atmosphere of the novel is made to reflect 
supposedly Islamic values. There are two reasons for such a 
presentation of Islam and the holy Prophet; firstly, it is because 
of writer^s ignorance of Islam and, second, the anti-Islamic western 
propap:enda poured out in various literary and scholarly writings of 
the time in which prophet Muhammed is visualised as the anti-Christ 
and a false prophet. 
The way in which prophet Muhammed has been depicted in the story is 
not in accordance vrLth the Muslim view of the last messenger of 
Allah — a point which has already been noted. Here we shall only see 
how the idea of Muhammed being a partner of Allah has been worked 
out in the story. On the 'unfortunate Night', Vathek, trapped in the 
most difficult situation calls Miihammed for help and rescue. On the 
appeal of the rrenii to the prophet to "stretch forth thy propitious 
30. Ibid, p,74. 
5'1. For more information on the topic^see D,Metlitzki, The Matter of 
:^ r§^ I is ^ ®^i5I§i-5Sgi§!}^i (New Haven & London, 197?) 
arms towards thy vicerep;ent", the Renii is permitted to divert the 
Ca4.iph from pursuing his ruin. Ohe:vinp; his command the p:enii tells 
Vathek of the last grace still available to him:"abundon thy atrocious 
puroose, return; give back Nouronihar to her father, destroy thy 
tower; drive Carathis from th-^  councils; be just to thv subjects; 
respect the ministers of thy prophet; and instead of squandering thy 
days in voluptuous indulgence, lament thy crimes on the sepulchres 
•zp 
of thy ancestors.' But Vathek who belongs to the devil's party, 
will not let-his heart be changed and, thus, the time of mercv will 
pass for ever. And we see Eblis and his agents standing in opposition 
to the holy prophet and the latter, like the Quranic God,sanctioning 
enoufrh feedom to Eblis to pursue the \'a?ong doers to their complete 
ruin. Muhammed of the seventh heaven posses all the qualities and 
power which the Islamic belief associates with the Almighty Allah 
alone. There are some more direct pronouncements which testify to 
this view. For example, on the unfortunate night, Morkanabad, the 
Prime "Vezir, says: 
,., misfortune is arrived at its height,,, and, 
unless our holy prophet should protect us, we 
shall have all eaten our last meal,-"^ ^ 
And we know of Vathek's appeal to the Giaour: 
0!Giaour! whither hast thou brought us ! Allow 
us to depart and I will relanquish all thou hast 
promised.0 Mahomet! remains there no mercy!"none! " 
"none!" replied the malicious dive,-^  
On another occasion Morkanabad says: 
52. Vathek, p,l05. ~ ~ ~ ~ ~ ~ 
35. Ibid, p,46, 
54. Ibid. p.114. 
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"Ah, commander of the faithful, our holy prophet 
is certainly irritated anainst us! it behoves vou 
to appease him". — "we will appease him,hereafter! " 
replied the CaliT)h,.... 
Still at a later stage Vathek is asked 'by^ the Giaour: 
wouldest thou devote thyself to me? adore the 
terresterial influences, and abjure Mahomet... 
I have burnt to discover thee,thou mayest, at 
least, grant a glimpse of thy horrible visage 
—"Abjure then Mahomet!".^^ 
On the assumed death of Nouronihar Vathek pronounces almost blasphe-
mously: 
... and I supplicate the pardon of Mahomet;who 
would have ^ reserved her (Nouronihar) to me, 
had I been more wise.-'^  
Thus we see like the Christ of medieval Christianity, prophet Muhammed 
is visualised as one sharing power with God. This makes us recall the 
medieval mind which could never distinguish Islam from Mahomet. To 
them Islam was almost synonymous with Mahomet. It is particularly to 
be noted that Vathek shows no significant advance in the Christian 
understanding of Isiam, especially on the question of the position 
of Muhammed in Islam. The way Muhammed(SAV) has been depicted does 
not suit the over all atmosphere of the story which suggest a loose 
acceptance of Islamic norms. 
Many a time in the story, Vathek is asked by the Giaour to abjure 
Mahomet, When a number of citizens are consumed by the fire of the 
tower started by Vathek and Carathis, Morkanabad,the grand Vevir, 
cries: "still more misfortunes..,Ah commander of the faithful,our holy 
3-5. Ibid. p.57 
36. Ibid. p.2? 
37. Ibid. p.81. 
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prophet is certainlv irritated ap;ainst us! it behoves vou to apuease 
him". It is riuhainined(SAV/) who is irritated and it is he alone who 
has to be appeased. 
However in Islam, even the Christian idea of Trinity is considered as 
a later development and a fabrication rather than a product ol divine 
revelation. The Christ himself was a messenger of Allah and if 
Muhammed is more venerated it is because of his being the last 
prophet and the elevation of his status among the prophets by Allah 
himself. 
Music and poetry are the integral part of the easy-goinr life of the 
desert.'The Nectar of the Soul' is inhabited by the skilful musicians 
and admired poets of the time. In the public festivals they are 
brought to testify to the happiness of the common people. Not only 
pure music, the Arabs have good ears for poetry too. The sweet voice 
of Gulchenrouz, accompanied by the lute, fascinated everyone and 
when he sang the songs celebrating the loves of Majnoun and Lailah, 
"tears insensibly overflowed the cheeks of his auditors". Like 
Ma^noun he is also a poet and his poetry inspires "that unrsesting 
languor, so frequently fatal to the female heart". Nouronihar too, 
we are told, is capable of parodying some verses and singing 
"vrith an accent most demurely piquant". 
Then there are the institutions of the Eunuchs, Mutes'^  , Pages-^ "and 
38.0f rtites we are thus told in the'Explanatory Notes': 
It has been usual in the Eastern Courts... to 
.. contd/. 
ffitf'^ ^ toe Na 
VS 
Dwarfs — peculiar to the east, more particularly, to Arabia. 
Bababalouk is the chief eunuch and under his supervision there are 
many more to look after the ladies of the harem. Nouronihar and the 
young females of her party are always surrounded by them. The tutor 
Shaban is also a eunuch of whom Gulchenrouz is always afraid. A 
number of pages are employed by the Caliph and some of them accompany 
him in his expeditions. The mutes are the most faithful and 
dependable of the Caliph's attendants who are assip:ned the duty of 
protecting his life. After the fateful night Vathek is received by 
Amir Fakhruddin and we see nine pages, beautiful as the day and 
decently clothed in robes of Eg^ -ptian linen, standin?T at each of 
the nine doors of the palace of the Amir. And so are the dwarfs, 
employed by the Amir to v:elcome the Caliph and recite the holv •^ .ran 
in the solemnly romantic cabins of the "assumed dead". 
Vathek's character is bot only innately but enterprisingly vicious. 
retain a number of mutes. These are not only employed 
to amuse the monarch, but also to instruct his pages, 
in an art to us little known, that of communicating 
their thoughts by signs,lest the sounds of their 
voices should disturb the sovereign, 
Vathek, p.129. 
59. Habesci's State of the Ottoman Empire,referred to by Beckford 
in the 'Explanatory Notes', gives us the following information 
about the pages: 
All the pages of the seraglio are the sons of 
Christians made slaves in time of war, in their 
most tender age. The incursions of robbers in the 
confines of Gircassia, offered the means of sup-
plying the seraglio, even in times of peace. 
Ibid.p.155. 
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He abjures Mahomet and falls pre;'-^  to the evil forces. He has no ear 
for the holy Quran and his compliments are reserved for Vishnow and 
40 Ixhora . It is here that Yathek distinpTiiishes himself from the 
common Arahs, At many places in the story Vathek becomes a mouth-
piece of Beckford's own convictions and enacts the things (sensual 
acts) that Beckford had hankered for all his life. Vathek's attitude 
towards Islam; the way he ridicules the Mullahs, the Cadies and the 
Imams; and his attitude towards the holy broom of Kabah, owe much 
to Beckford's own temperament. Like most of the eighteenth-century 
men of letters, Beckford also believed that the rrranduer and 
mappaificance of the Arab or Muslim courts were procured at the cost 
of Christendom."All the pages of the seraglio", we are told,"are 
sons of Christians made slaves in time of war, in their most tender 
age". The unpleasant experiences of the Crusades can be detected 
beneath the su^ace/Beckford's book. 
There can be little doubt that the "Explanatory Notes",researched 
and written by Samuel Henley under the constant supervision of 
Beckford, which form a sizable portion of the book, help to authentic-
ate the world of the novel and give it more weight and substantiality, 
but they too reflect no true understanding of Arab culture and 
religion. Since original Arabic sources were not in his reach, 
Beckford had to base his notes on the scholaship available at that 
40. Vishnow and Ixhora, we are led to believe, are the two deities 
of the Hindus."The tradition of their votaries are, probably, 
allegorical; but without a to disclose their mystic import, they 
are little better than senseless jargon;and,with the key, 
downright nonsense. 
Ibid.p.145. 
so 
time. i\uthorities drawn upon include Barthe'lemv d'Herbelot de 
Holaiinville (]jit'liotheque Orientale,1697), lilies Habesci (The Present 
_State of the 0ttoman_Eragire^1784), Jean Federic Bernard (The 
Ceremonious and Relisious Customs of the Y5?i2H§_!J!^ ;^ i2B5 2l -^-
Known World,1757-39), George Sale (The Koran, with Sale's "Preliminary 
Discourse,173^) and, of course, the Arabian_Nights. Hence these "Notes" 
show no significance advance in understanding Arabs and Islam as 
they only repeat the popular European myth of Arabia. 
The last portion of the book describing the Halls of Fnlis is 
probably the most memorable part in Y^^^?^* ^^ Martha P.Conant says, 
"Although not a great book, (Vathek) is entitled to live chiefly for 
the sake of one of remarkable scene — the catastrophy in the Hall 
of Eblis". But .judging the description of this Hell from Arab or 
Islamic point of view, the reader feels disappointed here too, for 
Beckford's Hell has in common with the Islamic concept of Hell. 
In Vathek the Halls of Eblis, that is, the Hell is marked by 
magnificence and grandeur; it consists of Halls, towers, staircases, 
all built of smooth marble, Eblis that is, Satan presides as the 
king of damned while the prophet Soloman is placed on the loftiest 
elevation, immediately under the dome with his heart enveloped in 
flames. Like Vathek, this prophet too, we are told, had erected a 
temple of the Most High, which was the wonder of the Universe: but, 
he basely suffered himself "to be seduced by the love of women, and 
a cariosity that could not be restrained by sublunary things". 
41. Martha P.Conant, The Oriental Tale in England in the Eighteenth-
century, (New York,1%6),p.65 
42. Vathek, p.114 
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Before their hearts are burnt by fire the sinners are allowed to 
recline on the heaps of Rold, command the infernal potentates and 
range through the immense subterranean domains. 
Now in the holy Quran the Hell is described as the bottomless nit 
(ii-9-''1) that has seven gates(xv-44). It is always blazing with 
fireCxxx-H-l?). Here skins are roasted and renewed again(iv-56) 
and the death pangs are experienced but the sinner does not die 
(xiv-17)- It is a place of ambush, a destination for transgressors, 
to dwell therein for ages, taste there nothing cool, save boiling 
or intensely cod fluid(lxxxiii-21-25). 
Not only of Hell, the descritition of Sblis is also un-Islamic. 
Beckford's Eblis is rather a caricature of Hilton's Satan: 
In his large eyes appeared both pride and despair: 
his flowing hair retained some resemblance to that 
of an angel of light.In his hand which thunder had 
blasted,he swayed the iron sceptre, that causes the 
monster Ouranbad,the afrits, and the powers of the 
abyss to tremble. 
This Eblis is a pathetic figure of undeniable granduer. In the Quran, 
however, Eblis is the most unfortunate creature, a wfeak rebel 
with neither grandeur nor glory. He is not at all a tragic figure of 
heroic stature: 
Behold! V7e said to the angels: "Bow down unto Adam": 
they bowed down except Eblis: he said,"Shall I bow 
down to one whom thou didst create from clay?" He 
said, "Seest thou? This is the one whom thou hast 
honoured above me! If thou wilt but respite me to 
the Day of Judgement, I will surely bring his desc-
45. Ibid. p.117 
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endants under my sway — all but a few!"(God)said: 
RO thy way; if any of them follow thee, veril^ ^ the 
Hell will be the recompence of '^ ou (all)— ample 
recompence,"Lead to destruction those whom thou 
canst amonp; them, with th^ ^ (seductive) voice;make 
assaults on them with thy infantry; mutuall'^  share 
with them". But Satan promises them nothing but 
deceit.(XVII-61-4) 
The very mention of Eblis inspires awe in the Muslim imagination. He 
is believed to be responsible for all evils and vrronn: doings. Thus 
in a purely oriental story, Vathek, the Satan remains occidental, 
and the Nuslim sinners, Vathek and Nouronihar, are sent not to the 
Islamic Hell but to a Hell that is a product of Beckford's imagination. 
As Asfour has correctly pointed out Beckford, in Vathek, attempted to 
occidentalise the oriental material but with little success. To 
my mind, to regard the placing of a tragic hero in an endurable Hell 
merely as an act of occidentalisation in a story which has Islamic 
details and background is taking a superficial view of the matter, 
Beckford was actually interested in creating a Hell most suitable 
to a voluptuous romantic story that he had spun out. Hence the 
romantic is at ion of Hell vras indespensible. 
Uptil now it has been an anatomical study of the novel concerned 
with the explanation of the main story, the motives behind its 
composition and the examination of the authenticity of its cultural 
content. If we read the novel in the context of the eighteenth-
century Christian England, we find nothing special about Beckford's 
attitude towards the Arabs or Islam, As already stated, it was written 
44. Asfour H.Ali,"The Crescent and the Cross:Islam in English Literat-
ure from Johnson to Byroni'"unpublished Ph.D dissertation,I975. 
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in the tradition of Johnson's Rasselas and so a distorted and 
misconceived view of Islam lurks, as it had to, beneath the suface 
of the story* ^ t unlike Johnson, Beckford'd attraction to Arabia 
was more due to artistic reasons than a merely propagandistic 
urge ap;ainst Islam, Beckford made use of all popular informations 
about Arabia, depicted the Arabs as sex-obsessed creatures, 
Arab-land as the heaven for lovers, and Islam as the religion of 
such a land, primarily because this popular mythical view offered 
him an opportunity to exhibit and express his own sensual urges. 
Unlike England, where Beckford had to suffer for his act of 
perversions, Arabia of oriental romances appeared to him as a land 
free from inhibitions, a land where sexual indulgences rlid not 
invite social stigma. The little laiowledge that he had of the 
practice of polygamy among Muslims and of the Quranic sanction 
allowing any number of female slaves in addition to the wedded 
wives, also strengthened his imagination. That he thought like this 
is borne out by a letter to Lousia in which he describes his affair 
with her at Ponthill Abbey as "our orientalism".-^ In yet another 
letter to her he says: 
Are the delightful days of F not yet elapsed from 
her( ?) memory? Does she still dwell with pleasure 
on the recollection of what passed in our subterr-
anean, v/here we used to recline,like voluptuous 
Orientals,on silken beds in the glow of transpare-
nt curtains ?..i*"^  
45. Ibid,p.86 
46, Ibid,p.87 
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Asfour has sucessfully displayed that in '^s.-thek^ as also in the 
Episodes of Vathek, Beckford has used the oriental myths and popular 
legends to express his ovm desires: "The orient suited his purposje 
because of the freedom it offered him in the treatment of subjects 
that were still taboo in his countryl' As Mahmoud Manzalaoui has 
observed , the orient had always an erotic appeal to western 
imap;ination. In Vathek this erticism, linked with Beckford's personal 
tendencies, resulted in what Hanzalaoui calls "almost a private 
48 
mythology". In my opinion, this view of hanzalaoui sums up the 
situation correctly. 
Yet with all its misapprehentions of Arabia and Islam, Y^^^®^ 
remains the most inspirinp book in the eiR;hteenth-century England 
for its unique ciiltural content which exerted tremendous influence 
on the next literary generation. Isaac D'Israeli's Romances(1799) 
and John Hamilton Reynold's Sofie,An Eastern Tale(1840) are much 
indebted to "E3cplanat03ry Notes" to Vathek. The oriental fantacies 
of such poets as Southey, Moore, Landor and Barry Cornwall are also 
attributed to Beckford's novel. The influence of Vathek has been 
detected in yet another novel of Disraeli, Alroy(185^), as also in 
Hawthorne's The Scarlet Letter(1850) and Meredith's The Shading of 
Shag£at(1855). Byron, an ardent admirer of Beckford, mentioned him 
in his poetry and referred warmly to Vathek in the final note to 
The Giaour(18l3). 
Vathek is dubbed as a Gothic romance by a few critics. But a 
47. Ibid. p.89 
48. Mahmoud Manzalaoui, "Pseudo-Orientalism in Trans it ion: The Age of 
Ysihek" Quoted by Asfour, p.89. 
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searching study of its characters proves such judgements to be based 
on superficial impressions. To cite one example, up the mountain 
when Nouronihar pursues the kindled torches, a strange source of 
light, and hears a voice promising her infinite riches as well as 
the carbuncle of Giamschid, if she will desert Gulchenrouz for 
Vathek, at that point the stor\' appears to be close to the "Gothic"; 
• 
but even here (what is generall:^  missed) the author is less concerned 
with the 'terrefic' atmosphere of the scene than with the shapinp; 
of Nouronihar's romantic motives and the possibility of her 
choice. Again, Garathis visits to the cemetry and its ghouls gives 
a similar impression, but seeing it in the total frame-work of the 
story it emerges as no more than a scene from a grotesque comedy. 
The final scenes of the story laid in the Halls of Eblis are serious 
enough but the vision of damnation, the implied moral of the story, 
go far beyond the achievements of the Gothicists, 
Vathek,to my mind, however, was designed as a thoroughly Arabic 
romance. It has a rich stock of Arabic allusions, names phrases and 
imagery — all so elaborately noted and explained by Henley. It is 
no doubt an isolated phenomenon in the eighteenth-century fiction; 
for no other work of the time made such a comprehensive imaginative 
entry into the Arab world nor threw so much light on the land and 
its people. 
I'/hat fascination this novel had for readers of a particular cast 
can be gathered from Byron's eulogistic observation: 
Vathek was of the tales I had a very early admiration 
of, For correctness of costume,beauty of description, 
S6 
and pover of imagination, it far surpasses all 
European imitations; and bears such marks of 
originality,that those who have visited the 
East vill find some difficulty in believing 
it to be no more than a translation. As an 
eastern tale even 5£5^ f-^ B5 must bow before it: 
his 'Happy Valley' will not bear a comparision 
with the 'Hall of Eblis'.'^^ 
49. Conant, p.258. 
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ARABIA AND THE PRE-ROMANTIC ENGLISH POETRY 
The eighteenth-cenlrury is generally visualised as the Age of Reason, 
of didacticism and moral preaching, and of correctness and decorum. 
'I 
It is Roger Lonsdale's recent edition of the eighteenth-century ver 
verse which projects quite a different picture of the age throvring 
new light on its sensibility. Yet the fact is that the eighteenth-
century remains less predictable and more familiar than v7e have been 
led to believe. How can it be ignored that from the very womb of 
the eighteenth-century poetic sensibility rose out a more lively 
and fresh attitude in poetr;^ /, later termed as Romanticism. A new 
kind of poetry had started flourishing as early as after the death 
of Pope. And it is quite misleading to suggest that only humble 
poets could look around them with freshness. T.S.Eliot's assertion 
that English verse after the death of Pope v:as the product of'an age 
of retii?ed clergymen and schoolmasters' vanishes in the air if we 
do not ignore the poems of Kenrick Perscot,'J.T' and Leonard Howard. 
In them we find the birth of a purely romantic attitude towards 
man and the universe. As for the later eighteenth-century, what 
Northrop Frye has called 'a vague notion that the age of sensibil-
ity was the time when poetry moved from a reptilian classicism, 
all cold and dry reason, to a mammalian romanticism, all warm and 
wet feeling' seems to persist. The absence of any compelling figure 
1. The New Oxford Book of Eighteenth Century English Verse, ed. 
Roger Lonsdale (New York,1984).Hence onward referred to only as 
Eighteenth Century Verse. 
2, Quoted by Lonsdale in his introduction to Eighteenth Century Verse. 
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between Pope and Blake explains such vaguenesr?. Blake rave a 
sipoiificant direction to this turn and championed in explaining 
the mysteries of the universe in the language of love, a technique 
purely Arabic in its origin. A historical assesment of this 
development will better explain this point. 
In the long run of providing various capsule definitions to the term 
'Romanticism' we have lost sight of the very element that happened to 
be at its base. Wow it has become a lable for half a dozen different 
things which hide more than explain its essence. All this over-
shadows the central doctrine of Romanticism, which one feels is 
the adoration and idealization of woman. A comparison of treatment 
of woman by Pope with that of Blake illustrates this point. And 
this i^ true not only with Blake but also with other minor poets 
vrhose names have been mentioned earlier. They may also be put to t 
this test. But before considering this matter of practical critici-
sm it would be desirable to have a generally acceptable definition 
of the term. 
Romanticism means diverse things. But in literature, it is used to 
define that great change in taste and feeling that had its genesis 
inthe later half of the eighteenth-century Europe and had come to 
maturity in the beginning of the nineteenth-century. As a matter of 
fact Romanticism is the name of only one element in that change. 
The term has a perfectly simple and objective meaning, and though 
it may be pedantic to confine it to that meaninp; it is desirable not 
to lose sight of it altogather. The meaning is well defined by 
'iO 
Mme de otael,'v/ho', believes Dawson,' V7as the first to introdnce the 
v/ord into French literature! "The term romantic' ,she writes, "has 
recently been introduced in Germany to desifmate the poetry that 
had its origin in the Songs of the Troubadours, that which vras born 
in Christianity and Chivalr^ '-... .The word classic is sometimes taken 
as S7mon:.Tnous with perfection. I use it here in another sense, 
regarding classical poetry as that of the ancients, and Romantic 
poetry as that which is in some \JB.J connected with the institution 
of Chivalry' .- ^ 
This in fact is a definition on which all of us ma- agree. Romantici-
sm is the literary imitation of medieval literature as classicism 
is the imitation of latin literature. And just as ITeo-Classicism 
means a return to classical antiquity and revival of classical 
literature, Romanticism should mean a return to its origin, to the 
Medieval Age and revival of Medieval literature. Poets and artist, 
in all Anxiousness, returned to the medieval literature and tried 
to imitate all that was supposed to be medieval. But had the 
romantics merely imitated medieval poetry they might have proved 
nothing but their mediocrity. Ror development of human consciousness 
is always in progress and creative mind has to make an improvement 
upon what has been already accomplished. The new poetry included 
something more, a new philosophy of return to nature and sentiment, 
that had its origin with Rousseau. But this, however, is not to lose 
5. Christopher Dawson, Medieval Essays,(London and New York,1955), 
p.211. Hence onward referred to only as Dawson. 
4. Quoted by Dawson,p.212. 
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sight of the real issue. The 'idealization of woman' and 'retrum 
to nature' are no more to be identified with one another than 
Renaissance is to be identified with the Reformation. Indeed,the 
relation between Humanism and Protestantism affords a very fair 
parallel to that between Romanticism and Rousseauism. The redisco-
very of the Middle Ages by the Romantics is an event of no less 
importance in the history of European thought than the rediscovery 
of Hellenism by the Humanists. It meant an immense widening of our 
intellectual horizon. To Boileau and Pope and their contemporaries, 
the Middle Ages were simply a gap in the history of culture. They 
had no eyes for the beauty of medieval art and no ears for the melody 
of medieval verse. All this was restored to us by the romantics. 
After the death of Pope it seems as if the poets had lost the very 
tradition of western poetry. The Arabian Nights had already appeared 
both in French and English. The poets turned to the Medieval Ages, 
simply because they were more interested in the world that had been 
responsible for such a wonderful imaginative document. They found 
in them smething new, and the possibility of a revelation of a new 
kind of beauty. This mysterious element, which the later eighteenth-
century poets imbibed as medieval spirit is to be found in the age 
and the country of Troubadours; where they found a pattern of life 
different from their own. They lived a life devoted to the 
cultivation of art and music and especially el ga;j saber, the joyful 
science of poetry and love. 
It was the Provencal culture alone that was responsible for the 
convention of chivalrous and romantic love, wherefrom it went to the 
n 
VJestem Europe influencing the life and thought of the aristocratic 
society. The moral standard in Provencal society v/as different from 
that of Christianity. The pagan code involves the assertion of indi-
viduality, glorification of life and the interest in the pleasure 
of the senses. The supreme goal of life was supposed to be winning 
the heart of a woman.-' Even there was no harm, as it was thought, 
to attain a success in this act at the cost of religious beliefs."' 
It is pertinent to trace the genesis of this secular version of 
Arabic culture. It is in fact in Troubadours where we find its root 
— the starting point of modem European literature. As VJ.P.Ker 
writes: 
Every thing that is commonly called poetry in the 
modem thoughs may in some way or other trace its 
pedigree back to William Count of Poitou,'the first 
of a school that includes every modem poet'. It 
is different thing with the verse of the old Teutonic 
• school. It is possible to xinderstand it but inspite 
of blood relationship its character is strange.... 
But the relation of the Provencal School are every-
where and they can be proved by historical evidence 
without any hazardous speculation on poetical 
7 
affinities. 
The influence of German masters Goethe and Schiller is generall said 
5. In :^ H22§2i2 S5§ 5i22i®552 there are passages directly in conflict 
with the Christian view of life. Romance and love are supposed to 
be the aim of life and the speaker of the poem makes fun of those 
who do not take pleasure in the beauty o]B the beloved. 
6. In Flamenca, a- famous Provencal romance, the hero tries to win the 
heart of a married women at the cost of the most sacred rites of re 
cont<V... 
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to be responsible for such a great change. But neither Goethe nor 
Schiller was romantic in full and extreme sense of the term. And if 
there is something of the same kind their inspiration from the 
Muslim Spain can be traced in the same way. The fact is that the 
romantic ideal of love in English literature is reflective of 
Provencal influence on it. Even in French literature we do not find 
the idea of an independent romantic love. Most of the poets take 
inspiration from the Crusades, and the life of a man devoted to 
o 
religious patriotism and not to a beautiful v;oman . 
Now, where to find the origins of Provencal literature? The case of 
French and German influence we have already analysed. Some may look 
towards the Latin Poetry. But again that was not the case. For the 
poetry of Troubadours bears no rudiment of Latin culture. It was 
in fact the Muslim Spain which had closely in touch with it."For 
the Provence was not then, as it is at the present day, in the 
middle of European culture area; it was a border territory on the 
frontier of the oriental world." The tenth century saw the glory 
of Muslim Spain where a new civilisation was in its full swing 
tinder the influence of the Arabs. It is interesting to note how the 
fashionable Arabic imageries of that age found their way in European 
q 
literature; During thQ nineth and tenth centuries the Arabs occupied 
all the western Islands and even established themselves on the 
religion. 
7. W.P.Ker, The Dark Ages,pp.6& 8-9. Quoted by Dawson, pp.215-6-
8. See, for example. Song of -Roland, a representative French song of 
the age, tr. G.S.Scott-Moncrieff. Quoted by Dawson,p.218. 
9. Dawson, p227. Also see Qurratul Ain Haider, "Aabe Ravane Kabeer" in 
Taodeed, ed. R.Shaz (Aligarh,1982),p.l7 
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main land of Italy and Provence. Thus at a time when the rest of 
Europe was in deep slumher, ^ oiowinp; nothift about art and civilisa 
jtjLon, the culture of Muslim Spain had attained a complete 
maturi'ty. The influence of such a lively and powerful culture was 
inevitable on European literature, especiallv in Provencal literature. 
But all this indebtedness the Eij.ropeans have deliberately tried to 
ignore; for the Cordova ciilt'are seemed to deprive the Europeans 
of their own past, a truely Christian one. There are, of course, 
unpleasant memoires of the Crusades which hinder them to accept 
these historical facts and regard the culture of Muslim Spain as 
their own past. In the later centuries there gradually developed 
a kind of animosity for the Muslims throughout Europe, an outcome 
11 
of the frustations of the Christian world. An ob;3ective way of 
looking at things has nothing to do with such intensely emotional 
and highly sensitive issues and, therefore, they are to be kept aside 
if one .wishes to discover the truth. The country of Barcelona was 
a bridge between the Europeans and the Arabs, but unfortunately 
all this has been ignored. Pointing to thid fallacy Dawson writes: 
All this brilliant development of culture is completely 
ignored by the ordinary student of medieval European 
history. It is as though it were a lost world which 
had no more to do with the history of our past than 
the vanished kingdom of Atlantis. And yet, not only 
10. Ralph of Caen, in the Gesta Tancredi, tells a very shameful story 
of how Tancred reacted seeing an image of the Prophet of Islam, 
set upon a lofty throne in Jerusalem, This is no Christ but the 
first antri-Christ, the wicked,permicious Mahomet* ,said he. 
The Eastern Mediterranean_Lands in the Period_of the Crusades, 
ed, P.M.Holt,(England,1977),p.6 
11. The later western writers often represented the Prophet of Islam 
^5 
did it lie at the verj doors of the Christian world; 
it was actually minpled with it.... There was a larR;e 
subject population of I'hislims in the Christian states 
of Spain and of Christians in the Muslim ones.... The 
Aragonese court in the eleventh century was largely 
Arabic in culture and it is said that Pedrol v;as 
unable to sipn his name except in Arabic. The Crusading 
movements brought the nobles of France and Burgtuiday 
12 
and Normandy into contact with the Arabic culture. 
In most of the European states, as in Sicily, Muslim scholars and 
poets were given patronage. Arabic art and poetry were considered 
to be ideals, worthy of imitation, and the Arab life-style was the 
fashion of the day. Glory and grandeur were so much associated with 
the Arabs that to give a sense of grandeur to their people the 
western rulers did not hesitate to adopt the Arabic life-style of 
the court. Moreover, literary and scientific works were being 
translated from the Arabic which made a deep impact on their minds. 
Jewish scholars acted as intermediaries between the Christian and the 
Islamic worlds. All this was bound to affect the Provencal literature 
and so it did. If we compare the kind of poetry produced in Provence 
with that of the Arabic and Spanish Poetry we find a marked 
similarity between the two. 
So far we have seen the role of Muslim Spain in shaping the European 
consciousness in the Medieval Age. It is quite obvious that the 
cult of woman and the service of the beloved that arose in Provence 
for the first time was a consequence of the Arabic influence. Prom 
contd./.. 
as a devil, but usually as a minor or even as a rather comical one 
— a point which we have already dealt with at length inthe first 
Chapter. 
12. Dawson,p.221. 
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there it influenced the French romances of chivalry and showed a 
new wa;^ ' of expression to the Italian poets like Dante who used this 
mystic lanp:uape in his 5^Yi5S Commedia. Arabic influence on Dante 
has been irrefutably established b^ M.Ausin in his celebrated book 
Islam and Divine Comedy.Here I simply would like to emphasise that 
had a reason to influence the less developed culture and literature 
of the time. The same phenomenon was repeated in the latter half of 
the eighteenth-century England. 
The condition of poetry after the death of Pope has already been 
briefly discussed. Poets were highly in search of nev inspiration, 
new themes and a new model of poetry which may add a new vigour 
to the dying art of poetry. The publication of the French and Arabic 
version of the Arabian Nights provided them a reason to look back 
to the culture which produced such a wonderful romance. Collin's 
pseudo-orientalism — a mixture of Perso-Arabic elements — points 
to this' fact. Some of the observations of Lonsdale who has surveyed 
the entire eighteenth-century poetic scene in his introduction to 
the Oxford Book of Eighteenth Century Verse, deserve to be mentioned 
here: 
While Gray and his generation were increasingly fasci-
nated by the lost sources of poetic power and authority, 
the pursuit of these elusive qualities could be frustr-
ating and self-conscious. The search for inspiration led 
poets away from classical and French influences and back 
to the native tradition,.. or further afield to the 
orient, Scandinavia, the Middle Age. -^ 
13. Lonsdale,p.xxxiv 
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Gray's'The Bard' is an important document which throws sufficient 
light on the condition of poetry in the later half of the eic!;hteenth-
century England. Here the poet juses various available sources — 
V/elsh, Biblical, Medieval — to create the sublime. 'The Progress 
of Poesy' surveys the poetic scene of an age where all genuine 
inspirations were lost. Poetfe lamentation on this issue is of 
historical importance; 
Thoughts that breathe and vrords that burn , 
But ah! 'tis heard no more. 
V/ith an intention to create a new kind of poetry the Pre-Somantics 
turned to the Middle Ages. The concepts and the crafts that they 
borrowed from there serve as the very basis of their poetry v/hich 
later enabled Wordsworth to launch a full fledged movement of 
poetic creation. 
Of all the concepts tha^ r found their way in the poetry of this age, 
a seething passion for woman and her idealization were of primery 
concern. An intense feeling for the beloved and the poets admiration 
of her physical beauty stand iii sharp contrast with the Popeian 
school of poetry. This is not to say that this kind of cult never 
existed before. There is no dearth of treatment of woman as a beloved 
even before the Pre-Romantics took up this theme. We are well aware 
of the Metaphysical Poets for whom the woman was the nucleus of 
poetic discussion. But this again,is not to lose sight of the main 
issue. The presence of such an idea in the past centuries, though 
u 
of course, in a different way, establishes the validity of the 
argument rather than reject it. 
It is true that the puhlication of the Arabian Nights did matter 
to the eighteenth-century poets (a point that I have already 
explained), its natural result should have been a growing interest 
in the culture of which it is a document. And turning back to the 
Middle Ages was meant to turn to the literature produced in these 
Ages, the literature of the Provence, and the literature of an age 
when Muslims were the supreme authority over the best part of the 
known world. The literature of that period whether European or 
Italian could not save itself from the impact of the most advanced 
civilization, that is, the civilization of the Muslim Spain. 
A study of Tawa_al__Hamama (The Ring of the Dove) , most famous treat-
ise on the eastern concept of love, throws sufficient light as to 
how the romantic ideal of love arose in Muslim Spain in the tenth 
and c eleventh centuries. Afterward it fotrnd expression in the 
courtly poetry of medieval Europe and to a greater extent in the 
Italian poet Dante, While on the other hand, in Arabic poetry such 
a theme is commonplace. The love of poet Umraul Qais for his beloved 
Unaiza, for example, is well known. The poet takes pleasure in 
looking at the naked young girls bathing in a pool. He admires their 
beauty and attains a union with Unaiza to satisfy his intense passion. 
To trace the origin of such a kind of love in Latin erotic.poetry 
14, Ibn Hazm, Tawq_al Hamama tr, A.J.Arberry (London,1953) 
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would be a falsification of the truth. Very true, Latin poetry 
existed even in the so called Dark Ages "but it v;as based on the 
tradition of Ovid and was frankly sensual and hedonistic in its 
conception of love.-^  The attitude of feudal society towards woman 
was completely unromantic. In the words of Dawson, "woman vrais 
regarded either as a chattel or as the partner of her Lord in the 
management of his fief". Christian moralitrr, especially in its 
ascetic monastic form, was naturally hostile to and contemptuous 
of sexual love. The kind of love that existed in the early Latin 
literature was homo-sexual in its nature. In fact v;e cannot trace the 
origin of love for woman cult unless we look back towards the 
Muslim Spain and Arabic Poetry, 
In the long run of its historical development the romantic ideal of 
love enveloped into the mist of darkness. Especially in the first 
half of the eighttnth-century — the A.ge Good Taste and Common Sense-
there remained less possibility to give expression to such a kind 
of Love, Had the poets and literary critics not checked this passion 
so vigorously the Romantics might h^ve not turned so madly to express 
this passion^ As for the Pre-Romantics, which includes Gray, Collins, 
Blake and other minor' poets of the Age, their chief contribution is 
that Turning towards the Kiddle Ages they rediscovered this poetic 
theme and used it in its orirsinal Arab fashion. 
A comparison of the treatment of woman in the poets of the early 
eighteenth-century with that of the later eihalf of the century will 
better illustrate this point. The themes taken up by the poets of 
15.Dawson, p^26 
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that a-e are less individual than social. The*- poets were concerned 
with Christian and philosophical themes rather than to express their 
genuine personal feelings. Even the poems that let the woman come 
into its world are aimed at mocking this human passion. For example, 
rope, the most representative figure of the age, wrote the famous 
mock epic 'Rape of the Lock' to correct the society and not to 
express an— rrenuine passion of man for the woman. The overall 
attitude of the poet towards woman is mockish, hedonistic and 
unromantic: 
I know a reasonable woman, 
Handsome and witty, rvet a friend. ^ 
The reality of woman's love is brought out in this passage: 
Just when she learns to roll a melting eye. 
And hear a spark,yet think no danger nigh; 
YTom the dear man unwilling she must severe 
Yet takes one kiss before she parts for ever: 
• • • « 
Or with hound comes hollowing from the stable, 
Makes love with nods, and Kness beneath a table; 
VThose laughs are hearty, though his jests are coarse. 
And loves you best of all things — but her horse. 
In yet another poem we read: 
Cold is the breast that warmed the world before 
And those love-darting eyes must roll no more. 
Thus,if eternal justice rules the ball, 
Thus shall your wives, and thus your children fall: 
On all the lines a sudden vengeance waits, 
16. Alexander Pope, 'On a Certain Lady at Court' Eighteenth 6entury 
Verse, p.105. 
17. Alexander Pope, 'Epistle to Miss Blount', Ibid.pp.9^-100. 
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And frequent hearses shall besiege your gates. 
There passen^ rers shall stand, and pointing say 
(vThile the long fun'rals blacken all the way), 
'Lo these were the-^  whose souls the furies steeledj^  
18 
And cursed with hearts unknowing how to yield'. 
In Pope we feel our passion cooling rather than burning. The rational 
faculty always hinders ther way and poetry becomes more of an 
expression of the mind than of the heart. Now let us compare these 
lines with the following: 
I envied then the slow hound his fine scent, 
V/hich had I got, I'd smelt the way you went: 
But greyhound-like I onl:v r^ an by sight. 
And you like lightening sure had taken your flight. 
I never could behold one trace vou made, 
19 
And sure you did not go there as you said. 
(1779) 
I seek no stars no honours of the land; 
I'd rather have a kiss of her white hand 
Than all the salutations of St,James, 
20 Where nobles truck their characters for names. 
(^ 785) 
I'll be thine! 0 what rapturous accents to me! 
Tears have gushed from mine eyes, and I'd fallen on my knee 
And blessed her a thousand times over! 
Perdition revenge me, if ever my voice, 
Or my heart, for the kindness to me in her choice, 
21 Forgot the dear mind to adojre 
(1789) 
Thus the change in taste and in the attitude towards woman is obvious. 
The poets of the later half of the eighteenth-century England adore 
18. Ibid, p,l02 
19. J.Wilde, 'Verses to Miss ', Eighteenth Century Verse,p,615 
20. Edward Thompson, 'A Humble V7ish' lb id., p, 667 
21. Sir S.E.Brydges, 'Lines V/ritten Immediately after Parting from 
a Lady', Ibid.p.757. 
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women, idealise their beauty and wish to attract their attention no 
matter even it is achieved at the cost of their lives. All this, 
of course, has been done in popular-Arabic fashion. 
Had we never loved so kindly. 
Had we never loved so blindly, 
Nevex met or never parted. 
We vrould never have been broken-hearted. 
Yet this realisation of the mistake of having been in love does 
not help the poet saying: 
Deep in heart — wrung tears I'll pledge thee, 
2P V7ar3?ing si(?hs and proans I ' l l wage t h e e . (1192) 
O'brien's 'The Ghost' is perhaps one of the best examples of this 
kind of devotion where it does 'so grieve' the poet that he, 
unrequited in love , celebrates his own execution. Even then the 
beloved - calls him'a stony fool' because, says the poet, his love 
was 'fur too hot to cool'.^ Then there are poets who celebrates 
the joys of male-female union. Their love is neither like that of 
Shakespeare who has a taste for both homo-sexual and hetro-sexual 
love and thus torn between the two, nor it is like that of the 
Metaphysicals who often become highly philosophical while talking 
about the charm of a lady. Contrary to this, they talk of the 
pleasures of male-female uniom without any deep philosophical bias. 
It is perhaps strange and shocking to the eighteenth century moral 
code and to its contemptuous attitude towards woman — the way in 
which the poet gives an account of his love performence; 
Then, come my fair one, bless my kind retreat; 
My tufted daisies long to kiss thy feet. 
22. Robert Bums, 5iSii*22S5ii 2®SSli^ Vers^, p.7''8 
25. Ibid.712 
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Yij oaks in whispering sifrhs lament thy stay; 
And chiding riv'lets mourn thy long delay. 
My bees forsake their hives, to thee they fly, 
PA-Or in thy absence on the roses die. 
To this great change in taste and feeling Arabia's contribution is 
significant. To this questioii as to how, in the latter half of the 
eighteenth-century England, the sight of the beloved could become 
mere loveiythan golden heasis of orient light*,the -^rBbian ^i^hts 
provides a satisfactory answer where the sorrows of unrequited love, 
misfortunes of the lover, pleasure in the company of woman are stock 
themes. The change, however, may not appear so strange if we fix 
our eyes for sometime at the social and political scene of the age 
giving due considerations to the prevalent crises in the world of 
creative activities. 
24. George Smith, "The Country Lovers", Eighteenth Century Y®E§£ 554 
25. William Cowper, "To riai-jr", Ibid., p.623. 
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CASSTEN irLEBOHR'S TRAVELS IN ARABIA 
We shall not cease from Exploration 
And the end of all exploring 
Will be to arrive vhere we started 
And know the place for the first time. 
T.S.Eliot 
Wit^ Carsten liie^ juhr's Travels in Arabia began a new, more realistic 
attitude towards Arabia and Islam, Niebuhr was a Gexman-bom Miho 
assuiaed the idrartity of a Dane from the time he entered the sevice of 
Idle Icing of D-mark, He was one of the five members of a Danish 
Exploration Group which was sponsored by the Danish king to explore 
the desBTt of Arabia. The motive behind the exploration was purely 
academic and it is interesting to note that Niebuhr himself had no 
interest in Arabia and had read almost nothing about it till as late 
as 1757, the year of the expedition. And perhaps it was this lack of 
pre-information as also of romantic curiosity which enabled him to 
see Arabia in its own light instead of the traditional and popular 
European assunqptions about it. Originally written in German in 1772, 
the English version of Travels in Arabia came out in 1792. So promi-
nent wsta the quality of its factual honesty that it became a source 
book fsac Edward Gibbon's hi^ly informative chapters on Arabia and 
Islam in his famous Decline and Fall. 
The idea of the expedition was first mooted by Professor Michaelis of 
Gottingen University, a renowned orientalist of his time. The motive 
behind this venimre , as Bernstorff, the Foreign Minister ,had belWed, 
was to give Denmark a name in geographical research. The purely 
ai^ tdemic motrive of the expedition is also evident from the selection 
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of its members which included Professor Friedrich von Haven, a Danish 
philologist; George Baurenfiend, a 52-vear old German artist and 
engraver; Christian Kramer, a young doctor; Peter Forsskal, a Swedish 
scientist; and Carsten Niebuhr himself who was to survey and map the 
land they were to explore. The question may come to our mind as to 
why Frederick V, the king of Denmark, who had no such motives like 
colonial expansion or "civilising mission" or any missionary intention, 
sponsored this expedition, but those who are aware of the intellectual 
ethos of the age know thai; in that period of intense intellectual 
activity, the rulers were judged by their patronage of arts and 
sciences. The expedition offered an opportunity to the king to earn 
prestige and distinction. 
In the final orders issued by the king the following points were 
especially emphasised: the team was to behave with decorum towards 
the fiuslims, offending neither their faith nor customs and showing 
particular respect to their women. It was to locate the oriental 
manuscripts and if possible, buy them. A set of querries was prepared 
by Prof. Michaelis and other scholars with a view to finding out 
their answers. 
Returning to Copenhagen after more than six years of wandering,Fiebuhr 
started writing the first autheniric act;o\int of Arabia with the help 
of notes and jotlnjigs he had made during the course of the ill-fated 
expedition. Since this was to be a scholarly account of the land , 
his concern was to emphasise the authenticity of his content rather 
than to cater to the taste of the readers. The truthfullness of his 
account was recognised by the subsequent investigators. 
iU7 
Niebuhr's book,Travels in Arabia, is divided into two parts. The first 
describes his joumev to Yemen while the second depicts the character 
of the Arabs, their manners and cnstoms. The two parts are further 
divided into various sections each of which has a title that soiites 
the nature of its content, Niebuhr's book has all that one could 
expect from such a scholarly project. It is indeed a thorough study 
of the cultural, social and religious attitudes of the Arab society. 
The aspects of Arab life that recei^ ve special attention of the writer 
include the attitude towards sex life, practice of polygamy, status 
of women, political set-up, pattern of life in the holy cities of 
Makkah and Medinah, the Wahabi Movement, Shite-Sunnite differences 
and the Arab temperament etc. Some information of a general nature in 
respect of Arabia is provided in a section of the book entitled "Of 
Arabia in General", Niebuhr follows the chronological method, starting 
with the origin of the Arab nation in the ancient times and then 
comes down to the current era and picturises Arabia of his time 
with a camera-like precision and objectivity. Unlike the British and 
French writers, Niebuhr's attitude towards the Arabs is more or less 
fair and sympathetic. VHiere-ever he seems to form a false assessment 
it is more often than not attributable to his acceptance of second 
hand information in default of his personally collected data. He does 
not present the Arabs as sex-obsess«d, barbarous people as the 
eighteenth century English intellectuals had tended to believe, but 
as normal mixtures of vice and virtue with one distinct trait:their 
profound reverence for religion^ Nevertheless, the encounters with 
the people of the desert gave him vairious cultural shocks and it is 
the recording of these shocks in Travels in Arabia that makes the 
book a curious and interesting store-house of information. 
i08 
A good deal of Niebuhr's information about Arabia is based on evidences 
of others, as he says himself:"as I had time to travel over only a 
few of the provinces of that widely extended country, I sought inform-
ations concerning the rest from different honest and intelligent Arabs" 
But he distinguishes sharply between the things he himself observed 
and the things he learned from others. The technique of employing 
personal and impersonal sources of information is dextrously exploited 
by him and he never misses a chance of voicing his own views. 
Throughout the journey Niebuhr's main concern, as stated earlier,was 
accuracy of facts. V/hether the situation is favourable or not we find 
him engrossed in collecting valuable information. For instance, in 
Jerim we see him in a distressed condition; his friends being ill and 
he himself having recurrence of malaria. But at no stage he stops 
jotting down notes for a chapter on "The City of Jerim". Again, in a 
coffee-house at a village called called Til, ITiebuhr met a group of 
people returning from MaJdcah and among them found a man from Do'an, 
S city five and twenty days journey east from Sana... a coimtry 
entirely unknown to Europeans: I (he) was vexed at the short time of our 
interview". In fact Niebuhr never lost an opportunity to seek informa-
tions even from such chance encounters. It is this curiosity of the 
author which helped him in producing a book which soon came to be 
recognised as the first complete account of Arabia by a European. 
It was Niebuhr's habit to check every bit of information to the utmost 
degree of possibility before allowing it a place in his notes.This 
method of cross-checking and incessant process of enquiry helped him 
in creating a throughly convincing picture. For instance we are 
astonished to find the accuracy of facts in Niebuhr's chapter on 
iO*J 
"badawin. Though he saw no real "badu" in Yemen, he had met people of 
this type in Sinai. Later, on his way back to home,his joume^ in 
disguise through Iraq and Syria gave him first hand knowledge of the 
tribes of these regions. From this experience and the process of 
enquiry he pieces together various pictures, images of his mind, and 
the total impression is not that of a collase but of a well dravn 
picture. 
Niebuhr's account of the sex-life in Arabia is drily factual.Its 
significance lies in the fact that it disproves the popular 3uropean 
myth of harem and eastern seraglio. Those who turn hopefully to this 
book to find some salacious account of Shaikhs and their wives and 
concubines and eunuchs, get nothing but dmsappointment. In fact he 
makes it a point to state that an avarege Arab does not usually take 
the four wives which his religion permits: "IJone but rich voluptuaries 
marry so many wives, and their conduct is blamed by all sober men". 
As for eunuchs, he says there were none to be found in Arabia. 
On the question of status of women in Arab society Niebuhr notes: "The 
Arabian women enjoy a great desil of liberty,and often a great deal of 
power, in their families.They continue mistresses of their dowries and 
of the annual income which these afford during their marriage; and in 
t 
the case of divorce all their property is reserved for them" Niebuhr's 
statement on the topic corrects the idea that the Arab women are 
treated like slaves. Unlike Johnson we do not see Uiebuhr believing in 
the doctrine of the soullessness of women in Islam nor like Beckford 
does he think that women are treated j^st as playthings in Muslim 
1, Quoted by Zahra Freeth & Victor Winstone, Explorers of Arabia 
(London,1978),p.86. 
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society. His own experiences of the Arab society convinced him that 
the Arabia recognise in their women both a personality and an individu-
X 
ality. 
Niebuhr also attempts to give^an account of Hakkah, a city which he 
could not enter. He, nevertheless,found himself in a position to 
correct the popular European view of the holy Kabah which held it as 
the shrine of the prophet Muhaumed:"! could never leaiTL the origin of 
the ridiculous story, which has been circulated in Europe, concerning 
3 
vast magnets said to support the coffin of I-iahomet in the air".niebuhr 
rightly mentions that the Kabah is famous not as the shrine of the 
holy prophet but as the house of Allah. Among the elegant edifices of 
Makkah, according to Niebuhr,"the most remarkable is the famous Kabah, 
the house of God, which was held in high veneration by the Arabians, 
4 
even before the days of Mahomet". For obvious reasons, despite his 
curiosity, Niebuhr himself could not make a visit to Makkah: 
My curiosity would have led me to see this sacred and 
singular structure; but no Christian dares enter Makkah. 
Nor that there there is any such express prohibition in 
the laws of Mahomet, or that liberal minded Mahometans 
could be offended; but the prejudices of the people in 
general, with respect to the sanctity of the place , 
make them think that it wotild be profaned by the feet 
S., Niebuhr,Carsten Travels in Aj^bia in A General 22ii®SSi2S 2l t^t 
Best and Most Interesting Voyages and Travels in all Parts of the 
World; many of which are now first translated into ^glish,_desi5ned 
on a new plan ^  By John Pinkerton (Printed for Longman and many 
other Publishers in the strand 1? vols, London 1811) vol. 10 . 
P. 149 
3. Ibid., p.92. 
4. Ibid., p.89. 
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of infidel Christians. They even persuade themselves, 
that Christians are restrained from approaching it "by 
a supernatural power.They tell of an infidel, who 
audaciously advanced within sight of Mecca, but was 
there attacked by all the gogs of the city, and was 
so strack "by the miracle, and with the august aspect of 
Kabah, that he immediately became Mussulman. 
On the question of non-prohibition of Christians from entering Makkah, 
Niebuhr is not on very firm ground. There is a definite religious 
in.juction forbidding the entry of the non-Muslims in the holy cities 
of Kakkah and Medinah which are respectively associated with the names 
of Allah and his Prophet. Even today when many "liberal minded 
Mahometans" are available in Arabia and the Christian-Muslim dialogues 
have minimised the "prejudices of the people", the doors of the holy 
Harems are not opened on the Christians. The author assumes that all 
the Christians of Europe who claim to see Makkah with their own eyes 
mast have been European renegades and deserters who could manage to 
escape their cruel captains of the ships through Turkey, To this proba-
bility Niet»uhr again relates another piece of information: "Upon a 
promice of being suffered to adhere to his religion, a fresh surgeon 
was prevailed with to attend the Emir Hadgi to Mecca, in the quality 
of physician. But he had not proceeded far, when he was forced to 
submit to circumcision, and then suffered to continue his journey". 
ThroTE^ verbal account of various people and from various paintings of 
Kabah^ Kiebuhr could acquire some idea of its structure: "a sort of 
squire tower it is, covered on the top with a piece of black gold 
embroidered silk stuff. This stuff is ... changed every year at the 
cost of the Turkish Sultan. The gutters on this building are of pure 
gold". He goes on to tell that the arcades aroimd the Kabah are illumi-
nated with a "vast number of lamps and candlesticks of gold and silver". 
ilZ 
However, in coisparison to the splendour of the catholic chiirches in 
Europe he finds the splendour of Kabah "far froni equal". Niebuhr's 
information about the black stone and "emzem tallies vdth the well-known 
facts and practices. He was quite impressed by the Muslim view of the 
sanctity of Kakkah whose periphery is extended to the environs of the 
city:"Its territory is reputed sacred to a certain distance round,which 
is indicated by marks set for this purpose.Every caravan find(sic) one 
of those marks on their (sic) war, which warns the nilgrims to put on 
5 
the modest garb which it becomes them to wesu? on that sacred rround". 
In Arabia,Niebuhr was much impressed by the sight of Islam in action, 
namely, the religious practices of the Arab people and their submission 
to the Laws of Allah(Shariah). He knew that in his days Islam was much 
diluted yet from an eighteenth century traveller like him, Islam 
operating in the society as a uniting force, bestowing peace and mercy 
on its followers was bound to evoke respect. However about the dilution 
mentioned above he notes:"The Arabs themselves allow that their 
countrymen are no(sic) all honest men,I have beared them praise the 
fidelity with which the Europeans fulfil their promise, and express 
high indignation against the knavery of their own nation, as a disgrace 
to the fhissulman name". Yet he admits that in day-to-day life tenets 
of Islam are strictly observed, Niebuhr relates an incident which he 
himself saw in Arabia: "I have seen some of them, however, who, although 
armed with poignard, and ready to stab one another, were easily 
appeased.A reconciliation was instantly effected, if any indifferent 
person but said to them, think of God and His Prophet" He admits 
that Islam has affected the entire mode of living of the people of the 
5. Ibid., p.90. 
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desert and it is this that helps them to keep their passions, such as 
anger under check. In the chapter entitled"Of the Vengeance of the 
Arabs" Niebuhr refers to a boatman who complained to the governor of 
the city of a merchant__!'who would not pay the freight due for the 
carriage of his goods". The governor always put off listning to him. 
At last the boatman spoke to him coolly and the governor immediately 
did him justice, saying,"I refused to hear you before, because you were 
intoxicated with anger, the most dangerous of all intoxications". 
That the Arabs are highly inflamable in mattexs of self respect and 
show great sensitivity to any thing that causes an injury to it, is 
made evident in some of Niebu.hr's own experiences. He tells us that if 
a person spit beside another, the latter will never fail to avenge 
himself of the imaginary insult, "In a caravan I once saw an Arab 
highly offended of a man, >dio, in spitting, accidentally bespattered 
his beared with some small part of the spittle. It was with difficulty 
that he could be appeased by him, even although(sic) he htimbly asked 
pardon, and kissed his beared in token of submission". Although 
Shariah was much in practice in Arabia, Niebuhr could see that the 
real spirit that should have been behind it >«ts not there. Admitting 
the justness of the principle of an eye for an eye and a tooth for a 
tooth he expresses his view that it should not be so interpreted as to 
give encouragem^it to the inhumfln passion of revenge ^ ich was so 
prevalent in Arabia. He rightly su^ested that a literal interpretat-
ion of this law will result in losing the very essence of it. Niebuhr 
was quite right in regarding this attitude as 'inhuman'. He sincerely 
laments the mis-application of the Divine Law:"In many places it is 
6. Ibid., p.14^ 
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reckoned iinlawful to take moneT for the shedding of blood, which, hv 
7 
the laws of Arabian honour, can be expiated only by blood". Although 
he does not quote the orip-inal sources, he assures us of the provision 
of coinpensation(Qassas) in Islamic law: "This detestable custom is so 
eacpressly foitsidden in the Koran, that I should not have been persuaded 
to its existence, had I not seen instances of it. Men,indeed, act 
everywhere in direct contradiction to the principles of religion,,.." 
•Kiebuhr describe his meeting with a distinguished Arab at Lohia who 
u s ^ to wear, even when he vras in company, both his poignard and a 
small lance. The reascn of this, as explained to Niebuhr, was that a 
Tnan of hiR family was murdered, and he was obliged to avenge this 
marder, Nevertheless, his fear of encountering the enemy and the 
8 
prospect of fighting with him often disturbed his sleep. 
Despite their strong belief in Islam as the only way to salvation, 
lojebuhr noted thratt the Arabs had a great deal of tolerance for the 
followers of other religions. The Jews and the Christians, and the 
Hindues from India were free to practise the religions of their own. 
He found the Jews in every principle city, having their Synagogues and 
enjoying "a great deal of freedom". "I never saw that the Arabs have 
any ha-tred for those of a different religion. They, however, regard 
them with iauch they same contempt with which the Christians look upon 
the Jews in Europe". The Jews were also allowed to make a little wine 
for their own use but were severely punished if they sold it to the 
Arabs. This attitude of tolerence was particularly noticed in the Arabs 
indifference towards making proseljrtes. They did not try to enforce 
their belief on emy one "but, when a proselyte voluntarily presents 
7. Ibid., p.145 ' 
8, Ibid,, p. 142. 
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himself, they are, by the laws of their religion, obliged to receive 
him, and even to provide for his maintenance". Of the converts,Niebuhr 
points ont that most of them generally were the deserters from the 
crews of the European ships, who took this shift to escape punishmeat. 
So profound is Niebuhr's appreciation of the Arab's spirit of tolerence 
that one wonders how Gibbon, who borrowed much material from Niebuhr's 
book for his chapters on the Arabs in the Decline and Fall* could de-
pict the holy Prophet as one who came with the '^ran in one hand and 
the swo3?d in the other? 
The most interesting and important part of Niebuhr's information on 
the social and political condition in Arabia is to be found in his 
chapters on the Reformation Movement of Muhammed Bin Abdulwahab of 
Najd. Perhaps this was the first information ever received in Europe 
about this ga?eat movement which later came to be regarded as the 
Wahabi Movement by the orientalistrs. In respetrt of this movemeni; and 
its founder Niebuhr remarks diffemtly as he had no opportunity "of 
becoming acquainted with any of the disciples of this new religion". 
But he correctly grasped its basic tenets and tried to gather much 
informations about its founder who was still alive. About Muhammed Bin 
Abd al Wahab Niebuhr says: 
Th6 fT>under of this religion was one Abd al Wahab, a 
native of Ayaina, a town in the district of Al Aridh. 
This man in his youth, first studied at home those 
sciences which are chiefly cultivated in Arabia; he 
afterwards spent sometime at Basra, and made several 
journeys to Baghdad and through Persia, 
After his return to his native place, he began to 
propagate his opinions among his coxmtrymen, and 
suceeded in converting several independent Shaikhs, 
US 
whose subjects consequently became followers of the 
new prophet. 
Mention is also made of Shaikh Mecrani, head of a particular sect,who 
was also preaching the same kind of doctrine.These two dignitaries 
and later MuKibnmed Ihn Saud were acting in concert to convert the 
Sunnite Shaikhs. The last named nahainised Ihn Sauvi, who became the foun-
der of Saudi dynaslT' is mistakenly described as the son of the great 
reformer himself: 
After the death of Hhd ul Wahab, his son retained 
the same autrhority, and continue to prosecute his 
views. He sustains the supreme ecclesiastical ch-
racter in El Ared. The hereditary Schiechs of the 
small states in the country,which were once inde-
pendent, do indeed still retain a nominal author-
ity; but Mahomed is, in fact, sovereign of the 
whole. He exacts a tribute , under the name of 
Sikka,or aid, for the nurpose of carrying on the 
war against the infidels. 
In fact Niebuhr mis&es the basic fact that Al-Saud family had allied 
itself with Wuhammed Bin Abd al Wahab whose ideas were sweeping through 
Wejd. 
Through his conversation with one of the learned Shaikhs Niebuhr gras-
ped the basic teachings of this movement and the spirit that lay behi-
nd it. Earliex, he had merfc the Surmites of other domination but • 
was not prepared to give mach credit to the "disciples of a supersti-
tious sect, whose false opinions" were being challenged by the new 
religion. One is struck with when one finds so accurate and deep under-
standing of Islam and Arabia in an eighteenth century traveller. This 
understanding is made further evident in the following observation of 
9. Ibid., p. 122. 
10.Ibid., p.123. 
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Niebuhr: 
The Mussulman religion, as professed by the Sunnites, 
is surely far different from what it was instituted by 
Mahomet. This sect follow the authority of some comme-
ntators ,_who explain the Alcoran b:^  their own whimsies, 
and exalt tbeir private opinions into doctrines of the 
Mahometan system^ It acknowledges a long train of sai-
nts, who are invoked in cases of necessity, and to whom 
many absurd miracles are ascribed, and these said to 
have been wrought in favour of persons who addressed 
themselves to the saints, in preference to God. It 
gives faith to the virtues of amulets, and the effica-
cy of foolish vows. In short, it has gradually adopted 
many pieces of superstition, which are condemned in 
the Alcoran,... 
Niebuhr regards Muhammed Bin Abd al V/ahab a genuine reformer who tried 
to do away with the srtperstitious practices which had grown up among 
the Sunnites. Thus, to Niebuhr, V/ahabism was nothing but a return to 
the purity and simplicity of Islam.: "The new religion of Abd al Vahab 
25 
deserves therefore to be regarded as a reformation of Mahometanism". 
One may remember for long his precious comment: "Experience will show, 
whether a religion, so storipped of every thing that mi^t serve to 
strike the senses, can maintain its ground asong so rude and ignorant 
12. 
people as the Arabs". 
On the question of Shiite-Smmite differences Niebuhr notes: "These Arabs 
are Sunnites.They regard the Persians, who are Shiites, with abhoirance, 
and shtin allialli nee with them". Throu^trat the book Niebnhr refers 
to the Shiite sect as a deviation from the original Islam. Perhaps, 
11.Ibid., p.124. 
12.1bid., p.125. 
13.Ibid., p.142. 
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this is so because Niebuhr relies too rauch on the testimony of the 
Arabs, and therefore, his -understanding of the Shiite religion may 
not appear very accurate. This reliance of the author on popular 
prejudices rather than on auth ntic scholarly sources prevented him 
from understanding that the two sects are no separate entities and 
the difference that causes them to be recognised as separate sects is 
basically a political on«. 
We are left with the final impression that it was the lanique personal-
ity of Uiebuhr free from any pre-conceived notions about Arabia and 
Islam which enabled him to produce such an interesting yet basically 
factual travel account. Being a Dane, he had no imperialist pre-
conceptions like the British or the French, nor did he try to see 
Arabia through the spectacles of the popular European tradition. 
Referring to the familiar observation of the European travellers, be 
says: 
'In Yemen, Oman, and Persia, an European is treated 
with as much civility as a Mahometan would find 
in Europe. Some travellers would complain of the 
rude manners of the inhabitants of the East, but 
it musi; be allowed that the Europeans of"ten involve 
themselves in embarrassment in these countries, by 
being the first to express conten^t or aversion 
14-
for the Mussulmans. 
14. Ibid.,p.143 
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To Niebuhr Arabia was a real place to live in and not one to which the 
Europeans were attracted for sexual delights. His book is never"dashed 
with**little marvellous", for the axithor was writing a travelogue and 
not a fairy tale. He had to depict the characters of his story in their 
own light, and not in the shade of, or under the influence of, French 
or British attitudes. This method of enquiry and characterisation 
gave TTiebuhr a especial insipfrfc into the people of the desert, enabled 
his to see their world as they saw it, and place their religion in a 
proper perspective. 
Chapter VI 
CONCLUSION 
I ' l l 
CONCLUSION 
In the precending chapters it has been discussed at length as to how 
the Araos and Arabia became a mich.;talked about subject in the 
eighteenth-century England and served as one of the dominant themes 
for English men of letters. The overall attitude of the age which 
can hardly be called a sympathetic one^ nor that of scientific 
enquiry finds its reflection in several creative writii:??s which 
depict Arabia as a fantastic land of fan-tastic hedonisiric pursuits. 
These accotmts were based on those old fabricated myths which by 
this time had lost much of their earlier polemical value . Yet it is 
a fact that this growing interest in distorted image of Arabia paved th€ 
way for more balanced scientific enquiries by scholars of repute. 
The eighteenth-century is marked by a certain kind of barrenness in 
creative activities — a period when all genuine sources of inspirat-
ions seem to have become extinct. The legislating re critics had 
* 
made the artists believe that "True wit is Nature to advantage 
dressed/ What oft was thought but ne^ ver so well expressed", and that 
the artists were obliged only to put old wine ini:o new bottles. In 
such a period of creative barrenness the sudden appearence of 
Galland's translation of the Arabian Nights provided intellectual 
delight of a more satisfying kind. The abundance of imagination, 
the apparent possibility of realising the impossible and extention of 
the world of happiness to unknown and mysterious frontiers — all 
this was a Tinique and refreshing experience for the people brought 
up on the insipid Augustan fare. Its far reaching impact was quite 
natural in the circumstances. 
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The jniblication of George Sale's translation of the Holy Quran with 
its "Preliminary Disconrse" in 1 7 ^ also opened new avenues of 
interest;;in Arabia and Islam* Although the translations of the Holy 
Quran in Greek and Latin were available to the west as early as in 
the twelfth-century, none of them was a complete text. Further more, 
they had been made out of reach of the common people for obvious 
missionary reasons. The onl;^  translation of the Holy Quran available 
to the eighteenth—century reader was the one made by Alexander Soss 
with the pronounced purpose of looking into the "Turkish Vanities" 
"in order to belter appreciate our 'own' blessings". The appearance 
of Sale's translation with its remarkable "Preliminary Discourse" 
in which we find a somewhat academic approach to the Book of Allah, 
set a new trend in more serious studies on the subject. 
Thus in the eiglifceenirh-centttry we find seemingly two different 
approaches towards Arabia and Islam; firstly the imaginative approach 
initiated and led by the translation of the Arabi^ ^ iSl}5§ ®^^ 
secondly, the academic approach founded by George Sale in his famous 
"Preliminary Discourse" to his volume of the Holy Quran. The authors 
who felt attracted to the Arabian Nights were either zealous 
Christians who found in it enough material to substantiate their 
biased, sex-obs«ssed viw of Arabia and Islam or those who found in 
it a model for creating popular literature on sexual fantacies. The 
latter class of the writers saw in the Arabian Nigits a work by 
also 
imitating which it could shed its own sickness and/satisfy its 
commercial instincts. The case of Beckford's Vathek has already been 
analysed * It is a book that disturbs our view of the eighteenth 
century English society as one supposedly based on principles of 
i23 
'decorum' and 'Reason'. Johnson's Rasselas is a typical mixture of 
commercial and propagandistic considerations. The author never seems 
to ferget his supposed racial and spiritual superiority to the Arabs, 
jBt he has chosen an Arabic theme as through it he was confident of 
meeting the expenses of his mother's funeral. 
Sale's Treliminary Discourse^, though not an accurate study of Islam, 
at Least set a trend which later developed into an independent 
di&cipliTie of Oriental Studies. The very nature of Sale's attitude 
towards Islam typBfies what is known today as orientalism — 
seemingly an objective approach to Islam which never intends to arrive 
at a true understanding. Arabists like Palmer, Lane and Burton 
are continuation of the same tradition. Nonetheless, the publieation 
of Sale's version of the Holy Quran in the eighteenth-century 
England was a revolutionary event for it resulted in destroying the 
various popular European myths regarding Arabia and Islam. 
Then there was a group of poets whom the Arabian Hights offered new 
themes and a mysterious and unexplored world — a book voicing all 
geaiuine human passions. English poetry which had become a means of 
coiarection in the hands of the poet-critics like Pope, became a 
media to voice one's intense passion under Arabic influence. It led 
to the revival of courtly love — though in a different way ~ which 
again had its origin in the Muslim Spain. 
Carsten Hiebuhr's Travels in Arebia, published in the closing years 
of eighteenth-century, influenced the generations of writers and 
i?A 
readers "by its factual honesty. Probably for the first time an 
honest attempt was made to describe Arabia asYareal place and not as 
an imaginary land of romantic licentious pursuits, Prea^nted as 
an account of his actual experiences of the people of the desert^ it 
projected a very balanced and impressive picture of the Arabs and 
Islam. 
It was,in fact, a miTring of the'orientalist' and the Niebuhrian 
tradition? which produced a somewhat liberal attitude towards the Arabs 
and Islam in the nineteenth-century. It not only encouraged 
enthusiastic writers like Southey and Byron to take up Arabia and 
Islam as a theme for sympathetic yet interesting treatment, but also 
helped scholars like Carlyle to consider the Prophet of Arabia,if 
not as a prophet, at least as one of the heroes of the world. 
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